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Dear Generator,

After reading ‘Endangered
Species' | felt | had to write and
thank you for printing an
excellent article.

I own and run Phuture Groove
Records in Dublin and we live in
the shadow of the major chains.
The shop has been open for two
years and it has never been
anything other than a constant
battle to stay open.

Oliver Swanton's article voiced
everything I've been thinking and
feeling for quite a while. It gave
me a much needed morale boost
- we now have faith again - and |
will be making sure that every
customer of mine reads it.

Yours Sincerely

Mark Dixon

Phuture Groove Records

Dublin

Dear Generator,

Do dance, trance and ambient all
have to go searching for a goal?
Clearly the answer for many has
been yes. That goal being money
and credibility. There's nothing
wrong with that, but without
meaning to sound like a
disgruntled eighties child we
have to keep moving on,
searching for something new. We
owe ourselves this, as without it
we will surely drown. All too
often remixes and repeats are
being given more and more
coverage, making them seem
more and more profitable for
new and old artists.

Do yourselves a favour and
search out something new. If
you're in the South-East search
out Hypnotics and those who are
looking. As they say the truth is
out there.

Psycho

Tonbridge

Dear Generator,

Mo Valdemar raises an
important point in your letters
page (November).

The letter draws attention to

the routine attempts of so
many ‘dance culture’ magazines
to either ignore musical forms
which do not easily fit the
generic pigeonholes permitted
by lazy journalists and editors,
or, as in the case of Mike
Paradinas, to appropriate his
spectrum of work as somehow
being 'dance’ music. Whether
Mr Paradinas is happy to
undergo such labelling is
unclear, but it seems the
inevitable problem is becoming
apparent to even the most
diehard of club magazine
editors.

The possibilities of music, and
in particular electronic music,
go far beyond the confines of
the dancefloor and its linear
goosestepping-by-numbers.
Even artists who may have
found the club 12" a
convenient inroad to having
their music heard can, and
often do, expand their ideas to
less regulated and clearly
defined areas of expression.
How will any magazine so
clearly niched as a 'dance
culture’ magazine
accommodate any significant
coverage of these new and
often exciting ideas?

Will ‘dance’ magazines such as
DJ, Mixmag (and indeed

Free Smirnoff!

letters...

Generator) simply pretend
these artists don't exist - even
when their influence, sales and
longevity may far outstrip most
12" club tracks - or will the
apparently inadequate ‘club
culture' label finally be
recognised as a limitation
which has passed its sell-by
date and now actually gets in
the way of electronic music's
cutting edge?

David Thompson

Time Recording

Nottingham

Dear Generator,

I'm writing to say thanks for my
two free tickets to Final Frontier
which | won in your competition.
The night was great.

Congrats on the magazine, with
less fashion and more music.
Mags like yours are so vital to us
in this part of the country, to
keep in touch with reality - or not
-as the case may be! The scene
down here is no good - unless
you're a poseur who enjoys
looking good on a Friday night -
but they never really feel what it
is all about.

Anyway, thanks for helping us
keep the faith down here,
Cheers,

Julia Leary

Dyfed

Liquid inspiration? Definitely. Those awfully nice people at
Smirnoff are offering a free bottle of Smirnoff Blue Label Vodka to
every Generator reader who gets a letter published. Pure and
= refreshing, Smirnoff Blue is made from
| natural ingredients. Best served chilled, neat
| or with tonic, and soundtracked by the very

best in dance music, it's the perfect antidote
to those long, winter evenings when Ibiza
seems just too far away for comfort. Address,
as usual is Generator (Letters), 4-8 Peartree
Street, London EC1V 3SB.

(Offer applies to U.K.
readers aged eighteen

or over, only)
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From the floor

Government
announces shift
in drugs policy

Garage veterans Blaze, who
penned De'Lacy's smash
‘Hideway', have released an
EP with new US label Funky

he British government has launched a major international crackdown on drugs People Records. ‘The Blaze
following the tragic death of Leah Betts last month. Leah died five days after she Tracks EP', licensed to
fell into a coma, having taken ecstasy at her 18th birthday party. NuPhonic, is Blaze's first all-
But while John Major was announcing tougher action to stop drugs coming into the instrumental release and
country, other authorities were responding by taking steps to reduce risks for users. Club includes 'Funky Music',
promoters in Scotland will now have to provide chill-out areas and free water in g ‘Moonwalk’ and ‘Nubia’.
satisfy local licensing authorities. “We've had calls from all over
The Scottish Drugs Forum said, “We know that people take drugs at dance events and the world about this record,”
while we don’t condone it, we want to make sure it is done safely.” says Terry ‘Tee' Alford of
A Labour MP has called for the tablets to be sold in chemist’s, saying that it would be Funky People. “This is our
safer for users and would wipe out dealers. Ronnie Campbell, MP for Blythe, first collaboration with Blaze
Northumberland, said, “If tablets were legalised, kids could get them for maybe £3 - it's like being in a new
instead of paying a dealer £10. They would get all the cautions and the dos and don’ts family.”
you get with other pills and pushers would disappear.” The label's next project will
Meanwhile a Stockport woman, Margaret Keighley-Bray, spoke out for the first time be a Casio track called ‘Funky
about the death of her daughter three years ago. Debbie Warburton, 23, died after taking People’, “We're signing artists
ecstasy for two years. When she became ill she stopped and decided to caution others of who are unique and have a
the problems of drug-taking. “Now I must continue what my daughter started,” said Mrs sincerity in their music," says

Keighley-Bray, “and warn other young people about the dangers.” Tee. “We're hoping to get
back to the grass roots of the
industry, to be an
independent label actually
promoting artists'

Tribal dump Healy... E=

Tribal America have decided to release the ‘Reap What You Sow', brought to light and produced the record himself. Di Stefano
latest Positiva compilation album without recently by club play from Junior Vasquez. has now bought the rights to the vocals from
the Jeremy Healy mix available in the UK. The vocals for the song, says Di Stefano, were  Benson, hoping to produce his own version.
Rob Di Stefano, of Tribal says he didn't think  taken from an old gospel record label, “Now Benson can't find the original master
the mix was suitable for American release. Benson, but apparently Vasquez has been tapes," he says. "l said that obviously Junior
"Jeremy Healy doesn't have much of a claiming to have written has them, but he claims not." Vasquez is

name here," he explains, "If you're going to ; reportedly planning to release the record
have an album mixed by someone then it has J"“ior with MCA, but Benson could sue him if he

to be an artist people can identify. | think A goes ahead.

Jeremy Healy's incredibly over-hyped. Va squez: "What | hope will happen,” says Di Stefano,
Listening to some of that mix, it was less than “is that MCA gets the Junior version, provided

perfect. You have to be very professional INvVO |V€d In LA they go to Benson to get the vocals, and I'l
when it comes to a release like this." : _ # do mine. I've been working on the song for a
Rob Di Stefano has also been mixed-up in rlghts row N year and a half, | want my chance to produce
controversy over a Vanessa Williams track, s (TR it too."
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From the floor

‘We want you for your heart not your Armani shirt' is the welcoming door policy of Republic,
Sheffield's most recent contribution to northern clubland. A neighbour of the Music Factory
and the Leadmill, Republic has been fighting to move in for three years and has finally
gained permission for its 1200 capacity venue, which also includes a café bar and gallery.
Opening on December 1st, Republic will play host to respected djs such as David Holmes,
Andrew Weatherall and Derrick Carter. With admission at a very reasonable six pounds on
Fridays and eight on Saturdays, with a pound off for students, this could be just what
Sheffield needs to place it firmly on the clubbing map. Long live the Republic!

Republic - 112 Arundel St., Sheffield

Members of the now split Silverfish partnership
have opened Eukatech Records in London’s Covent
Garden, with the aim of covering all types of dance
music. “We’ve found that people’s taste in music
has become more broad-minded,” says Managing
Director Hans, “And that selling specialised music
in niche areas is no longer viable.” Eukatech’s stock
will include techno, trance, house, experimental
jungle and ambient. The site has two floors, with
CDs, merchandise, a café and a smart bar on the
ground floor, and vinyl in the basement.

Eukatech Records is in Endell Street, Covent
Garden W1

'l |
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“All 1 want for Christmas is no Christmas (bah
humbug!)”

Glenn Underground

subconrjggs

Subconscious Records are celebrating the release of their
latest album ‘First Wave’, featuring tracks from D-Code,
Probe and Acorn Arts, with a valuable offer for a Generator
reader. The prize is a day in GCHQ Recording Studio with
engineer Kevin White. Kevin produced hits for Mrs Woods
and Elevator with Blu Peter, so this is a unique opportunity
for anyone keen to make their own music with the help of
an expert. Five runners-up will recieve a free CD. For your
chance of winning, send in a demo tape of the track you’d
like to record, and answer this question:

Send your entries to GCHQ Comp, Unit 1/0 Cooper
House, 2 Michael Road, Fulham SW6 2AD with your
name, address and phone number

“All I want for Christmas is a tin of chocolate
body paint.”

Laurent Garnier
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From the floor

OCTAVE ONE'S CLASSIC

‘I Believe' has finally been re-
released, having been pulled
after its initial pressing as
Transmat No.10. Co-creator
Lawrence Burden, of 430 West
Records, realised he had to re-
issue the track during a recent
visit to Scotland's Rub-A-Dub
Records, where he discovered
how sought-after it was. "l
didn't know that there were so many people who felt so
deeply about it," he explains. "l just wanted to put it out so
they could have it. There's a whole new generation out there,
and we're depriving them of a part of history."

This month sees the release of ‘Order Ordonata'
collection. To celebrate they're holding a party at Club UN on December
16th. The night has an international flavour since the live acts include
Denmark’s Kox Box and the up-and-coming Israeli outfit Indoor. Riktam
and Bonsy from Holland, and the UK's Dino Paras and Domino will be on
the decks. Generator has five copies of the album, and two pairs of

tickets to give away to the first readers who can tell us the name of the
Dragonfly album mixed by Paul Oakenfold. So get out of that trance
and down to the postbox sharpish. Send your entries on a suitably
hypnotic postcard to: Dragonfly Competition, Generator, 4-8 Peartree
St, London EC1V 3SB

“All I want for Christmas is a marijuana
Christmas tree!’

DJ Sneak

ock, Alex P Graha Gold
fiongst others as/part of an ‘Ii: [

a means that there'l Cor 't

o-ride fuz‘fplr. Doors open at 6pm 'so
fle by midnight, but despite the extrs
§ set to sell out quickly; so don't hang\a
out! > .
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s the temperatures begin to
Adrop, things are really starting

to hot up for Thunder and Joy
this month. Their weekly Sunday
night spot at the SWI club is taking
off, with the likes of Darren Jay and
Mickey Finn behind the decks playing
well-crafted breaks to an
appreciative audience. Their
Christmas party will be at Club UN on
Boxing Day and looks set to be
every bit as rammed as last year’s.
Randall, Grooverider, Aphrodite,
Andy C and Nicky Blackmarket will
be amongst the djs helping you to
dance off your Xmas dinner, and
with live PAs from Elizabeth Troy and
Fortnox, this is one party not to be
missed.

Fortnox is one of the artists
collaborating on the new Thunder
and Joy album. Mixing a range of
breakbeat styles, from ambient to
hardstep, the album will be released
on RCA and will be in the shops from
January. it’s the culmination of two
years worth effort for the team,
from their fortnightly slot at RAW,
through various one-offs at venues
like Sanctuary and LA, to regular
nights at the Tresor Club in Berlin,
and a UK tour. Check it out soon.

AM:PM have licensed Alcatraz’s ‘Give Me
Luv’, formerly on Deep Dish subsidiary
Yoshitoshi which is currently number eight
in Generator’s underground music chart.
“It was something [ was aware of before it
was released,” says AM:PM A&R man
Simon Dunmore, who sportted the record
and snapped it up, apparently pipping
Deconstruction ar the post. “It was really
obvious because of who was playing it and
the momentum it was getting, thar it was a
really great record.” Rumour has it that the
track was signed for around £40,000, but
AM:PM deny thart figure. “It’s not even half
that,” said Dunsmore. “The total figure,
which included Deep Dish, Alcatraz and
Cajmere remixes, didn’t even amount to
£30,000. I think it’s a bargain.” A bargain
indeed if *Give Me Luv’ follows the path of
other club tracks thar have moved into the
mainstream recently. Simon reckons this
trend could mark the end of the
underground. “Look at Josh Wink,
Ruffneck and De’Lacy in the charts,” he
explains. “I think it’s more and more
difficult to define
‘underground’ as
club culture becomes
more mainstream. I
don’t think there
really is an
underground
anymore.”

yrds have
pilation
album, ‘Snare Pressure’.
F LJtLl]'ing tracks from artists like
se Il and Dub Culture, a CD
ill go to the first five
readers to answer this question:

released

Pterodactyl Records is a
subsidiary of which well-
known label?

Send your answers on an
festive posteard to:

Generator, lnmlnn A

C1V 3SB by
December 31st

Where was the club Hard Times
originally based?

Who mixed ‘Maxi-Mum Dancefloor
Capacity Volume 17

Slip'n'Slide have licensed the new
Floppy Sounds album from which
label?
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Profiles

AnGel Moraes
\ - 2\
J

The great thing about house music is that it's always got its priorities
right. In spite of the respect given to house music's many vocalists
the real acclaim goes to those people who are the backbone of the
scene - the people who actually create those vibrant, deep anthems
which have blown the music world wide-open. In short, house music's
star performers are the dj/producer/remixers. Quite literally, jacks'
of all trades they not only break the hot new tunes but they make
‘'em as well!

New York has provided some of the finest examples of this. A long
line of legendary clubs has spawned an equally long line of
legendary djs who have in turn defined and redefined the genre as
the significant musical form of the decade.

From Larry Levan's historical nights at the Paradise Garage, to
Jellybean at the Funhouse, Junior Vasquez at the Sound Factory,
David Morales, Clivilles and Cole, Victor Simonelli, Louis Vega. All
great names. All inherited the vibe and made it their own. Learning
from each other and taking it to the next level. And now it's the turn
of Angel Moraes.

Following the excitement created by Angel's nights at the Sound
Factory and the initial buzz on his musical output - released through
his own Hot'n'Spycy record label - the dj, who was born and raised in
Brooklyn, is the man widely-tipped to become the next big New York
dance producer.

“I'love house music,” he enthuses. "Most guys who've been doing
this for years will tell you that they do it first and foremost because
they love doing it. Yeah, sure - they wanna make money - but the
actual music is made for the love of it!"

“Right from when | started going to places like The Funhouse and
The Paradise Garage | knew that this was what | wanted to do. Those
garage nights with Larry were the best in club history and the
atmosphere was indescribable. It was so amazing it would freak you

out and you didn't need to even touch drugs to get high.”

This labour of love has already spawned a number of magical
house tunes including the deep, celebratory 'Welcome To The
Factory. It's also exemplified by his brand new release, the brilliant
‘New York In The Mix' compilation out on the Subversive label which
features the aforementioned Moraes track amongst other classics by
such names as Junior Vasquez, Frankie Feliciano and Masters At
Work.

“Stephanie Reid from Subversive asked me to pick some songs
that | liked and do a mix of them. It's good for me because it gives me
a chance to show people that I'm not just a producer/remixer but I'm
also a dj. I'm very proud of that fact.”

Soon will come a Hot'n'Spycy compilation of all his own stuff to
date and more production/remix work for other artists like the soon-
to-be-released Angela Lewis single ‘Dream Come True'

And what of the name? Is it an authentic original?

“Well my second name is actually ‘Morales' but there's already one
famous dance producer out there called ‘Morales' isn't there? Besides |
kinda like Moraes!" So do we, Angel, so do we!

John André Holley
New York In The Mix; mixed by Angel Moraes is out now on Subversive

Lamb

"You can stay here/Make your home
there/I will wait here/I will wrap you
up in cotton wool.” - Lamb

12 Generator

Andy Barlow and Lou Rhodes met
through a dj friend in Manchester. "I was
getting pissed off, thinking I'd never find
anyone to wark with," says vocalist Lou.
Andy was a b-boy who lived in Philadelphia
for three years, returning to immerse
himself in quirky, experimental drum'n'bass
when he wasn't hanging with Glasgow's
underground Desert Storm sound-system.

Warmer than Goldie's 'Inner City Life',
more accessible than Peter Bounce's ‘Love
Is All We Need; their first release, ‘Cotton
Wool' looks set to cross over into the hearts
and minds of the Bjork/Portishead coffee-
table set. Which doesn't make it any less
beautiful.

"Cotton Wool' was written for one of
those situations when you're scared to fall
in love," explains Lou down the telephone
one afternoon. “You play head games, and

one or both of you is perhaps holding back.
The song is about opening up a bit,
stopping playing the games, and having
strong feelings about caring and looking
after somebody."

Producer Andy chopped piercing,
fucked-up beats around her crystal-clear
vocal to bring out that schizophrenic
gentle/madness feel
that only the sweetest drum'n'bass can
induce. Both the Fila Brazillia and A Guy
Called Gerald remixes are triumphs, too.

“We've both got a healthy hatred of
cynicism," declares Lou, who as a kid used
to sing Joni Mitchell songs when her mum
took her to folk clubs and festivals, “But in
the music we like to stay eternally... child-
like?"

Carl Loben




Marvellous Cain

Some guys have all the luck. Imagine releasing your debut single and it becomes
one of the five best-selling tunes of the year, getting licensed to over twenty
compilations along the way. Unlikely? This is exactly what happened to Marvellous
Cain's 'Hitman' debut last year. The luck came through being in the right place at
the right time. And Marvin Cain was as surprised as anybody else that it grew so big:
“I's really quite a basic tune. Nothing compared to the stuff I'm doing now. The edits
and everything are all basic, everything was just played straight into the tune."

Anyone thinking that Marvin has had an undeserved overnight success should
also know he's served his apprenticeship in the music industry after seven yearsasa
dj. He's smiling now, but there was a time, when Fashion Records first heard the
uncleared Cutty Ranks samples that he'd laid over over firing jungle beats they were
none too happy with him. A few fat dollars soon started a great relationship
between the two though. In return, Cain has remixed a track for Cutty's album and
Fashion arranged for Cain to go out to Jamaica for some exclusive acapellas for his
stunning debut album ‘Gun Talk!

"Out there, they had '‘Burial' and stuff like that playing,” explains Marvin, “So the
ragga man is hearing tunes, but they can't get their money and them man are
running you down. It's a good t'ing that everything was sorted out with Cutty! Not a
lot of man down here can say they got man from Yard to do them exclusive vocals!"

The softer and safer ‘intelligent' style of jungle dominates coverage of the music
in the mass media, spreading the false consensus that it's all that's happening right
now. However, go to most clubs and it's the tearin', rinse-out selection the people are
having, whatever the trend in breaks they're told to listen to. Perhaps the jump-up
style is too aggressive, something that Cain freely admits about his music, but he
also points out the humour; "A lot of my tunes talk about guns and shooting people.

‘Hitman' is someone saying he's gonna come and hit you, cut you down limb by limb
and take you to his burial place. | think sometimes it is a bit too aggressive, but |
can't help it, it just always turns out that way!

Marvin didn't just pick up DATs from Cutty Ranks whilst in the Caribbean, he
also collected contributions from other ragga stars like Daddy Freddy, Frankie Paul
and Poison Chang. “Instead of doing it myself like a normal album, I've featured the
artists | picked up material from in Jamaica and remixed them," he confirms, "There
are rap and soul influenced tracks, so there's a bit of everything | like on one album.
It's just a shock to me that | did it now," he confesses. “I had so many tracks left over
because | was doing so much work that we thought we might as well put them to
good use and do the album".

Apart from artist albums, the other buzz a lot of jungle producers seem to be on is
featuring live vocalists and instruments, Marvin might have done an album, but he
laughs when | ask him if he's planning to use anything live in the future: "Nah, | just
want to find funny samples! It's not really the vocals or anything like that which
really makes a tune. Sometimes it's just your hooks. I'm starting to look at television
programmes and films. I've got a sample in mind from The Sweeney:. |

want to take the theme music and use it as an intro to a tune,
because when people hear those kind of things they think
'veah, that's different”. If this sounds corny, you're probably
right. DJ SS seems to have started a trend after using the
theme from Love Story, and like it or not, there's no denying
they get a reaction on the floor. To producers like Marvellous
Cain that's all that matters,

Colin Steven

ENERGY FLASH

.................... LETS DO IT
...................... 40 MILES
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Jahkey B has raised a few eyebrows in his time. Almost as many as the
dancers he's raised from their uninspired slump to a sense of newfound joy
whether it's with one of his own fiendishly-addictive musical creations or
simply another killer cut courtesy of the Lima-born producer’s vast musical
library.

Jahkey is the kind of thought-provoking character likely to cause a big
noise at a party. The thing is - which mood will he reflect and which noise
will he choose to reflect it? You can never tell with Jahkey. If his house has
agarage in it, it also has a huge underground labyrinth running deep
underground. And something strange could well be lurking in there!

“It's funny, | guess I've got a dark sense of humour really,” he confesses.

“No seriously though, people misunderstand me. | just do what feels good

|

tome. | hope | never fit into any one niche, | don't want to be categorised,
that's not me.”

Already we've had category-defying moments like Paroxysm'’s ‘Acid
Bitch' on Black Market in 1992, his own anthemic Take Me Away' a year
later and his contrasting remix of Lectroluv's If We Try'in 1994, This year
his track record includes an outing for gospel vocalist Eleanor Mills, the
brilliant ‘Silicon Rain’ by Gods of the Underworld, and a remix of ‘Bad
Move' on the new Produce compilation.

“That remix is a good case in point,” he explains. "I was asked to do it
by Benjamin Kossman of Knockout Records, When | heard the song | didn't
really hear anything in it. Then | started playing around with a couple of
vocal hooks from the song and put a phat beat over it and it sounded like
atotally different track with a totally different feel. | like to experiment
with music.”

And experiment he does. Some say his sound is not mainstram
enough or dj-friendly, others argue that it's all simply too weird. Jahkey
doesn't get phased though:

"There are some great djs out there doing what they do but there's no
point copying what they've been doing so well for so long. I'd like to think
my music bears its own signature as well."

And what does that signature look like?

“Kinda deep, on the edge, hard, soulful and mindbending. Drugs
without taking drugs!”

John André Holley
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Text Sarah Champion

Frankie Bones. “My mother made me check into a detox for
72 hours. They kept me there for 6 weeks, sedated in a rubber
room. It was like going to jail, without being sentenced.”

In 1993 Frankie Bones went missing in action. He was
presumed dead. Or terminally insane at the very least. After his
father was murdered and his girlfriend eloped with Joey Beltram,
he partied over the edge. No-one in Europe expected the
Brooklyn kid would ever be heard of again. The New York dj
had lost it. Big style.

“I had so many different substances in my body,” he says. “I’d
smoked DMT, PCP, took really strong acid and E. One day I was
at my friend’s house at a party, coming down off a DMT mission;
out of my mind. I left and started driving around really slowly,
listening to this new Air Liquide CD and something in the record
freaked me out.”

He crashed his car on purpose - the hood was smashed; the
fender trailing; the headlights out - but he still kept on driving,
round and round, laughing and laughing.

A year later I was suprised to meet him at a rave in rural
Wisconsin and discover that, contary to the rumours over here,
he was still alive. Inevitably, however, trouble followed him...

“I don’t know these guys! I never seen them before in my life!”
he ranted in his Brooklyn drawl, nodding in our direction.
“They’re nothing to do with me!”

Frankie Bones, his brother Adam X, me and some others were
up against the side of a van, palms on metal, being frisked by
some hicksville cops with bad attitude.” Any guns?” they
snapped. “Any needles? Any drugs?”

Of all times and places to get caught with a marijuana pipe -
the Midwest outback. It was the summer of ‘94 and an outdoor
techno festival was being closed down and we were in the wrong
place, at the wrong time. The rednecks ain’t big on raves.

As I was handcuffed and led to a squad car, I glanced back to
see Frankie Bones shaking with relief as I was driven away
instead of him. Here he was in nowhere town getting busted - just
when he’d got himself straight at last. Like he needed a month in
Jackson County Jail right then: like any of us did.

“That was you? The van incident!” laughs Frankie, as I
confront him about his betrayal on a trans-atlantic line to New
York. “That was one of the first parties I played at after being in
drug rehabilitation for over a year. At that point I hadn’t done
any drugs for eight months. So here I am - about to get arrested
for drugs - when I haven’t done any and I’'m still going to out-

“ Ithink sub-conciously I was crying out for help,” confesses
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patients. ’'m just like, ‘Oh, great...

Out to prove himself sane and stage a comeback, this year he’s
really sorted himself out - stayed off drugs; opened Sonic Groove,
a new record store in Manhattan; and now he’s “coming home”,
returning to play dj dates in England. After all, London is where
all the madness began.

“August 26 1989,” he says, remembering the date of his first
rave religiously. “I was told there’d be 5,000 people, but when we
started getting near the party there were cars everywhere. Turned
out there were 25,000. I just remember getting onstage and not
feeling nervous because I realised that, at last, my big chance had
come.”

It was all down to ‘Bonesbreaks’, Volumes 1 and 2. These raw
collections of minimalist breaks and beats (collaborations with
Lenny Dee and Tommy Musto), were unexpected dancefloor hits
in the UK. He was invited to spin at the likes of Energy and
Sunrise and caused mayhem with other tracks like ‘Dangerous
On The Dancefloor’ from his XL album with Tommy Musto “The
Future Is Ours’ and ‘Just As Long As I Got You’ from his ‘Looney
Tunes Vol. 1’ outing.

“The best moment was my third big ‘rave’ - Ipswich. We were
stuck in traffic on a country road in the rain, when I heard two of
my tracks at the same time: ‘Loony Tunes’ coming out of one car,
‘Bonesbreaks’ out of another. I was just coming up on an E. [
remember feeling like I was melting into the back seat.”

He took what he’d seen back home, where he tried to recreate
it, opening a record store in Brooklyn and organising raves “I
abandoned my whole recording career to do it,” he says.

“It started with giving people E in their apartments. Then we
had an out-of-control two day party at my friend’s mansion in
Long Island. It was like something out of a movie where people
lost their minds.”

Many of the parties took place near the crazy dead-end street in
Flatbush where he grew up. “At the end of the block were the
train tracks where I played, always getting into trouble for
breaking windows, starting little fires, graffiti, going exploring.”
His early raves relied on this knowledge, taking place in the
tangle of goods warehouses, storage yards and train tunnels way
down the line. They’d wheel their sound-system down the track
on stolen subway-repair carts.

“We’d make people park their cars ten blocks away and walk
down the tracks half a mile. No streets ran adjacent to the tracks
and so when the cops asked where you going and you said ‘a
party’, they were like “What party?!” There were times when the
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Frankie Bones

cops heard the music, but they had no idea
where we were or how to get to us.”

Generators weren’t needed - they just
jacked into sockets and stole the electricity.
“One time we plugged into the street-
lights, but unfortunately, when it got to
daylight at 6.30 am, all the power cut
out.”

They became ‘Stormrave’, a series of
huge parties, growing to 5,000 people by
November ‘92, and booking unknowns
like Josh Wink, Sven Vath and Ritchie
Hawtin (a reunion is planned for ‘97).
Frankie Bones had achieved his mission.
He had launched rave culture on the East
Coast of America.

Raving was something Frankie
understood, long before the term had even
been invented. At 15, he’d dance all night
at Jellybean’s Funhouse with the bridge-
and-tunnel crowd.

“The Funhouse was just like a rave in
1983. You’d go there and stay ‘til nine in
the morning on mescaline, a real rat-
poisony sorta drug, somewhere between E
and LSD. You’d really laugh a lot. The
lights were more intense and the music
sounded better. I was totally ready for it.”

At closing time they’d head to the beach
to breakdance. Before all this, as a really
little kid, it had all begun with roller-
skating on the streets. At the Roller Rinks
he heard his first djs (spinning disco). He’d
begun dj-ing in ‘81, a bleak time, between
the death of disco and birth of electro.

His first releases were latin hip-hop
grooves, including huge, radio hits like
‘Susie Swan’, which was big in Florida.
Meanwhile, Frankie Bones and Lenny Dee,

‘I still make records just for djs.

don’t wanna get on the radio

and be polished and clean. I like
that raw warehouse feeling. It’s
all about holding the dancefloor,
not about who’s the most
electronic, the most trancey, the
most trendy or whatever.”
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were running their own clubs - The Wave
on Staten Island and Metro 7 on Long
Island (live mixes would be broadcast on
Hot 97). The soundtrack was hip-hop and
hip-house.

“It was not a rave!” laughs Frankie.
“You know, it was crowded, but it was
your typical New York club - dressy, kids
coming to meet women, not to dance. But
there was always a core crowd who knew
what we were doing and would follow us
wherever we went.”

Nearly 15 years on the deck and Frankie
Bones’ reputation has grown and grown.
While in Europe, he had been forgotten,
he’s been pioneering techno-house in the
States, playing two or three times a week,
from Dallas, Texas to Arizona. A star on
both coasts, his name on a flyer will
always pull a 1,000 kids. Recent epics
raves included Big Dipper, Essence,
Voyager and Primary.

In Brooklyn where it all began, things
have taken a nightmarish twist: the biggest
drugs are now angel dust and Special K.
Honestly! “The ravers go down to Harlem
to buy PCP What Ecstasy does in a
positive way, PCP does negatively. It’s an
intense trip. Believe me. I've done it. Your
adrenalin is up and you’ve got loads of
energy, but it’s satanic and negative, like a
horror movie.”

Despite the scene’s problems, he’s still a
believer. He makes underground tunes just
for the the dancefloor, from the Chicago-
style house of ‘Bone Up’ to full-on techno
for Milwaukee’s Drop Bass Network. “I
still make records just for djs. I don’t
wanna get on the radio and be polished

and clean. I like that raw warehouse
feeling. It’s all about holding the
dancefloor, not about who’s the most
electronic, the most trancey, the most
trendy or whatever.”

Frankie Bones has got it together. He
rents an apartment on the Rockaway
beach, Queens, over-looking the ocean and
works four days a week in Sonic Groove
Records (co-owned by Adam X and
Heather Heart, editor of the ‘Under One
Sky’ techno ‘zine). They’re celebrating
their first quarter of a million dollars sales
of mainly European techno (biggest sellers
Christian Vogel and Dave Clark).

And now he’s returning to the UK to
play and put out tunes. His first is ‘Crystal
Clear’ on the Trance Atlantic 2
compilation, a pure techno track, with a
Midwest gabba bounce. “The best track
I’'ve made for years,” he says, simply.

More than anything, Frankie Bones
thanks his father for his success. “When I
was five years old, he had a room full of
records - I remember falling alseep at night
and hearing Hawkwind, Moody Blues,
The Doors and Led Zepplin through the
wall.”

“He drove a cab at night just to make
extra money. One night in 1985 he got
shot. I was 18 and I'd just got out of
school and it was really tough. I'd always
known I wanted to dj from when I was 15.
In a way my father’s murder made me
chase my dreams a little harder.”

Frankie Bones plays at The EC1 Club in
London on 8th December and Outer
Limits in Bournemouth on 9th
December e
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There is a new religion. And it’s called acid house. A holy communion dedicated to
insane electric futures and narcotic grooves. Where clubs become cathedrals and the
faithful dance to a brand new beat - the sound of dysfunctional micro-chips and fried
electronics. It’s an alternative strategy which rewires modern music across hypnotic
rhythms and alien harmolodics. This religion is built on sex and funk, strange jazz and
now. But though the dj booth may seem like a pulpit, it’s not. It’s 3 gateway to
somewhere deep inside where everything seems special and new and free. This
religion is not about worship. it’s about self-discovery. We’re rocketing towards the
next millennium and all we wanna do is dance...

Outside, the streets of Munich are

covered in a thick carpet of snow.
Inside, the temperature is beginning to
rise. Behind the decks, D] Hell, stick-
insect thin, is cutting records together in a
near-perfect symphony of hard sound. He
begins with electro, spinning slices of
Kraftwerk’s ‘Numbers’ through the mix.
Original street techno. Before long he’s
laying down twelves on Nu Groove and
Djax. The dancefloor is jammed. Locking
the crowd down deep in the groove, he
shifts through cuts on Strictly Rhythm
towards Basic Channel and Axis. When
he drops Scion’s ‘Emerge’ on Chain
Reaction the flashing lights and the
smoke seem to freeze-frame continuously.
He tracks through the history of
underground dance music, combining
fluid classics with upfront gems and the
result is an incendiary set which threatens
to blow the roof off the place. The
Ultraschall is an acid house discotheque.
And D] Hell is its musical director.

More than a decade ago, DJ Hell was
still known as Helmut Geier and his
journey from there to here began when,
as a kid, he’d sneak night-time listens to
Austrian radio underneath the
bedclothes. Brought up in the Bavarian
countryside, Helmut and his brother
began hitting Munich’s import stores
every weekend. “We were like record
maniacs,” he recalls with a grin. “There
was no dj business at that time, so I had

I]t’s a Friday night in the Ultraschall.

no idea that Id ever get paid to
play records. I was just in
love with music.” Back
then, progressive rock
was pretty much a
fixture on German
playlists. “I was really
bored with all that
stuff,” he says. “I

could never

understand why

anybody liked it.”

And then punk rock
happened. In England, a
whole new generation
discovered the pent-up fury
of The Stooges and the smack-
city glam of The New York
Dolls. In Malcolm McLaren’s Kings
Road boutique, a poster of another New
Yorker, Richard Hell, declared an anti-
fashion trend which dovetailed perfectly
with the raw, jagged edge of the music.
The poster bore the legend ‘Blank
Generation’ but, in the end, it wasn’t
New York’s studied intellectual stance
which provided punk with its engine, it
was the adrenalin-surfing antics of a
handful of London bands, eager to create
something new. Punk was never about
nihilism. It was about empowerment.
And when Mark Perry’s underground
fanzine Sniffin’ Glue printed a diagram of
three guitar chords with the terse advice,
“now form a band!”, it was a concise
indicator of

punk’s

real raison
d’etre. A

manifesto which continues

even today in dance music’s independent
ethos and do-it-yourself aesthetic.
Without punk, the idea of an independent
label would be as obscure now as virtual
reality seemed then.

Across in Munich, during the summer
of 1977, Helmut Geier bought his first
punk record. “It was the first Damned
album,” he remembers. “I picked it up
because I liked the cover - they had
custard pies smashed into their faces - but
when I heard the music I was hooked.
had never heard anything like it. The
music had so much energy! After that, I
bought everything from The Sex Pistols
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DJ Hell

to The Lurkers.”

And this is what’s interesting about D]
Hell. Because without punk, he would
never have discovered house music. Punk
instilled a rapacious curiosity and will to
explore, a desire to go forward, to retain
an open-mind. The same values which
inform both house and techno. If The
Clash had never existed, Underground
Resistance would have been an
impossibility. Without Wire, we’d never
have had Aphex Twin or LFO. Without
The Sex Pistols no serious music lover
would ever have wandered outside the
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cultural boundaries of rock towards the
beating heart at the centre of the
dancefloor. Punk was all about pushing
forward to the cutting edge. And it’s
important that the people Hell is drawn
to in dance music are people like Jeff
Mills and Rob Hood. Some lessons you
just can’t unlearn.

Around 1978, Hell began dj-ing in a
local nitespot. “It was a club for hippies -
it had a tea-room and everything,” he
snorts derisively. “In those days we
played for free. Maybe we’d get some
drinks, but no money. We started playing

“People forget that we
had some great acid
parties here in Munich...
We’d have fifteen
hundred people goine
mad for it, The acid
music from England was
a redlly big influence.

They gof into if totally,”

all these punk records and the hippies
really hated us. In the beginning, we
played on Wednesdays but our night
became very popular so we graduated to
weekends.”

When punk breathed its last, Hell got
into rap and hip-hop, checking tapes
from Red Alert in New York and mixing
it up behind the decks with rare groove
and electro. Still searching the import
stores for the latest releases he discovered
J-M. Silk and then DJ Pierre. By the time
he played his first gig in Munich, at the
Tanzlokal Gréflenwabn, he’d converted
to acid house. “People forget that we had
some great acid parties here in Munich,”
he says. “We’d have fifteen hundred
people going mad for it. The acid music
from England was a really big influence.
They got into it totally.”

Hell’s reputation began to spread
thanks to incendiary sets which revealed
not only an encyclopaedic knowledge of
music but an inspired flair for
programming on the fly. “Every dj set is
different for me,” he explains. “I don’t
know what I’ll play tonight or what I’ll
play tomorrow night. It’s spontaneous.
I’'m not a robot. I play off the crowd and
work with them. I look at what’s going



on and check out the atmosphere of the
club. I have five or six different ways to
start my set and then I'll work off the
reactions from the crowd, so it could go
off in one direction or somewhere
completely different.”

At Love Parade in 1992, DJ Hell
concluded his set with a single-sided
white label. The track was called ‘My
Definition of House’ and it was the first
thing he’d ever recorded. Without 2
record deal or distribution, he’d pressed
up the track himself. “At the time, 1 was
really into a soundtrack that Brian Eno
and David Byrne had done for a theatre
production called ‘Deep Forest’,” he
recalls. “It was all done using classical
instruments and there was something
about the way they’d recorded the cellos
that was really special so [ sampled them
and made the track around the sample.
But I only had one track and no money,
so I could only press one side of the
record.” The result was a stunning
combination of heavy-funk percussion
and wildcat orchestration. It sounded
like a cross between X102 and Baby
Ford. In Berlin for the party, R&S’s
Renaat approached Hell afrer his set to
enquire about the track, “I explained
that it was my own track and that I
didn’t have a label or anything. He
offered me a record deal on the spot. We
shook hands there and then.”

More releases followed, like the
stuttering distortion workout of “Three
Degrees Kelvin’ on Magnetic North or
the muscular, heavyweight sound of his
early releases on Vortex and Disko B.
Then, last year, two things happened; Jeff
Mills reworked “Allerseelen’ into a
blistering dancefloor smash full of killer
sounds and inspired production almost
simultaneously with the release of Hell’s
debut album, *Geteert & Gefedert’.
Recorded with Mijk Van Dyk in Berlin
and Richard Bartz, it confirmed Hell’s
abilities, throwing tough Detroit grooves
and hard-ball dynamics across tracks like
‘I Feel Love’ and ‘My Life Is Hell’. It also
affirmed his long-standing releationship
with Disko B. :

“The label is like my family,” he
asserts. “That’s where I come from.
Disko B started with a punk record shop
in Munich called Optimal Records.
That’s where I used to buy all my stuff.

It’s where I come from. First they started
a punk label, and then they started a
dance division. In the beginning it was
called Disko Bumps, and then they
shortened it to Disko B. Just like ]
shortened my own name. I go out for
dinner with them, I go to the cinema
with them. We visit each other. It’s a real
family thing.”

It’s a relationship which has allowed
Hell the freedom to explore. Check out
tracks like “Motherfunk’ or ‘Risveglio Di
Una Citta’ from his recent John Peel
session where he pushes the envelope of
Detroit techno up against the territory
occupied by Jeff Mills and Robert Hoed.
There’s the forthcoming ‘Totmacher’
single on Disko B {to accompany the
movie of the same name) which blends
film noire soundtracking with punishing
grooves. And Hell has also remixed
Mills’ reworking of the ultra-rare
Charivari track for future release on
Axis. “Jeff Mills is the man for me,” he
grins, shyly. “I have a lot of respect for
him. Sometimes I think he’s from outer
space and he’s come down to earth to
show us how it all works!”

Hell’s latest project is the X-Mix §
album for Horst Weidenmiiller’s Studio
K7. Following on from the likes of
Laurent Garnier and Dave Angel, he’s the
latest dj to commit his mixing skills to
the innovative mix album and video
series and already his contribution looks
like making this the most successful
instalment yet. Hell’s selection swings
from classic grooves like The Sound
Vandals’ ‘On Your Way’ and Bobby
Konders® ‘Let There Be House” to more
current tracks by DJ Skull, Mike
Dearborn and iO. Mixed live to DAT,
without any assistance from studio
technology or hard disk recording (which
is being used increasingly to overcome
the technical failings of more than a few
well-known djs) it’s the perfect sonic
travelogue through the history of modern
dance music.

“I'm alive. I'm a dj. It was important
for me to reflect that,” he confirms.
“Hard disks have nothing to de with dj-
ing. I have too much respect for the
music and too much respect for the
producers who make the music to want
to do anything like that, People who
trick the public into thinking they can
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mix, by using hard disks or whatever
else, aren’t just fooling the people who
buy those kind of albums - they're
fooling themselves.”

The album also proved to be
something of a challenge for K7. Hell
insisted on combining classic cuts with
newer material. But labels like Nu
Groove, Saber and Night Club Chicago
had either folded or become impossible
to locate. In the end, licensing for X-Mix
5 took over six months, with Hell
himself tracking down the likes of Bobby
Konders personally to secure deals for
tracks which have been unavailable for
the best part of a decade. “It’s totally
important for me to keep reminding
people of where this music comes from,”
he explains, “There are so many djs who
just play the newest tracks. And that’s
not always very interesting because
everyone ends up playing the same
things. Look at Jeff Mills or Felix Da
Housecat or Derrick May - they play
right across the history of the music and
they’re brilliant djs.”

And that’s exactly where D] Hell is
headed. In his world, house and techno
are part of each other. He’ll check Ron
Trent and Jeff Mills, D] Pierre and
Robert Hood in the same conversation.
There are no divisions, no limits; just
good music and bad music. Right now,
his favourite dj is Claude Young. “I'm
always watching other djs to see what
they’re doing,” he admits. *Claude is
unbelievable. Or Jeff... some of the
things Jeff Mills does behind the decks
are just incredible! So I practice at home
all the time. ’'m always trying to do it
better and perfect it.”

Back in the Uleraschall, D] Hell plays
his set after Kelli Hand and Source
Records® David Moufang. Behind the
decks he looks frail, almost averpowered
by the dense electronic grooves which
come tumbling out of the monitors, On
the dancefloor, the temperature is still
rising. A strange, liquid riff shoots out of
the speakers, It sounds weird, abstract
and amazing. A tall blonde girl looks at
me and flashes a wide smile. We don’t
speak the same language, but we
understand each other perfectly. Lost in
the groove, we speak the language of our
shared religion. And thart religion is
called acid house... o
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‘Side Effects’

“It's a personal track; a nice underground house one. | wanted to do a
long track with a very slow build-up, using lots of percussion (but no
drum rolls) to make it grow instead of the usual 303 build. | called it
‘Side Effects’ because | recorded the track live, and played around with
effects - echoes and stuff like that. When the drums really kick in, |
wanted them to slap the dancefloor in the face. If there's an influence
behind the track, it's ‘Altered States’ by Ron Trent.

‘Rachando o Bico'

‘It means 'laughing your head off in Brazilian Portuguese. Literally
‘cracking the beak! It's a tribute to the people | met when | played in
Brazil at the beginning of the year - especially these street kids we
paid to look after the car. When they asked for more money than we
agreed, we had a conversation through the interpreter, and a laugh
with them, which is where | learned the phrase. When | got back to
France, | did the track. For me, it's like the bass is laughing. It's a
Robert Hood-style track, a pretty minimal headfuck. | love Robert
Hood - his new album is stunning - his music is so linear that as soon
as he just brings in a closed hi-hat, the dancefloor goes nuts.”

‘Pigalle’

“Cajmere came to Paris for the F Communication birthday party. I'm
crazy about Cajual Records, | think it's the best American label.
Anyway, Cajmere came to Paris, played a few gigs with me, and stayed
aweek - a great guy, and a great nutcase! When he left, | wanted to
do a track he'd really relate to. It's pretty Chicago-ish, especially the
piano and the bass. | got my friend Jacques ('Le Croquant!) to do
vocals on it. It came out like he was having an orgasm. Like a real
bitch. Pigalle is the Soho of Paris, so the name seemed natural. | think
‘Pigalle’ will be the hit of the 12"
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‘Aquarius’

"I guess ‘Aquarius'is pretty simple. It's probably Detroit-influenced.
Actually, | did it after hearing the Model 500 album, which is
fantastic. ‘Aquarius’ is minimal, basic. The strings are very
atmospheric, the bass is very electro. It's not trancey, but it could have
fitted in my ‘Alaska’ 12" 1 called it ‘Aquarius’, because that's my sign
and because the bass is so watery."

‘Dance 2 The Music'

"I've been waiting for this mutherfuckin' sample for three years! It's a
record from 1988 by Ralphie Dee. | remember one night at The
Eclipse, Coventry; Sasha dropped it. I've never done many drugs, but
that night I'd dropped an E, and the track really talked to me; the
strings blew me away. | bought the record, and after that, everytime |
saw someone off their nuts on the dancefloor, | played it. Ralphie
gave me the sample this year. | wanted my track to have very big,
heavy strings. It's Red Planet-influenced, or maybe hard Detroit. It's
very much like ‘Shapes on The Water! It's moody - what | call a war
record! Great for the last track of the night."

'Pervert’ (CD only)

“I finished this track and | played it to my girlfriend. | woke her up with
it one morning... She told me | sounded like a pervert, which is
exactly what | wanted. | pitched the voice, my voice, really low-down,
and did a live mix, so | had to push the knobs on my 24 track mixer
with the microphone, trying to mix everything together. It's an
interesting track - a lot of people have told me it's like garage meets
mellow techno - but | can't see it being played out.” e

Laurent Garnier's ‘Club Traxx'is out now on F Communications
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The Advent

Text Oliver Swanton Photography Colin Hawkins

waiting for The Advent to call. They’re

due in Manchester to play at Bugged
Out!, but no one seems to know where
they are. The whole afternoon passes by
and I still haven’t heard from them. Down
at the venue, on Jersey Street, the sound-
engineer reckons they’re probably sitting
in a thirty mile tail-back somewhere near
Birmingham. He’s right - four hours later I
get a call from a very frustrated Cisco
Ferreira, who apologises profusely and
tells me they’ve spent the whole day on the
road.

Down at the club, an hour before the
doors open, Cisco and his partner Colin
McBean are sound-checking in record
time. Cisco is pulling long clean strings
and big round bass-lines out of the
machines set up in front of him. He’s
wearing a broad grin and bouncing up and
down wildly to the rapid-fire beats. Colin
is in the middle of the dancefloor, sitting
quietly on a bar stool. He silently motions
to Cisco to change the level of the hi-hats,
Cisco turns them up, turns the bass down
and balances a row of EQs. He smiles a
lot and waves his hands like a maniac. At
the side of the stage a couple of their

I’ve been hanging around all day
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mates are nodding baseball-capped heads
approvingly. After a while Colin seems
satisfied. It’s easy to tell he’s happy. He’s
not sitting on the bar stool anymore. He’s
body-popping around the dancefloor.

Later, in a large, brightly lit office above
the club Colin and Cisco are talking about
everything and anything. Cisco, with his
long black hair tied back in a pony-tail,
immediately takes centre-stage by sitting in
the middle of the room. Colin on the other
hand starts off quietly stroking the
bleached tips of his goatee. He has to be
persuaded to join the conversation, but
once he starts talking there’s no stopping
him. Both of them are animated and
articulate. Cisco is almost hyperactive. In
fact, they’re just the kind of people you’d
imagine were responsible for the fast and
furious funk-filled techno that The Advent
have built their reputation on.

‘Elements Of Life’ is The Advent’s debut
album. “In a way, as the title suggests, it
covers all the kind of musical elements
that have been important in our lives,”
explains Cisco. The Advent spent their
formative years consuming a whole variety
of dance music flavours. For this album
they’ve borrowed from them all and spat

the whole lot back at an intense 140 bpm.
And, at a time when many techno
producers seem to have abandoned the
dancefloor in the name of
experimentation, ‘Elements Of Life’ shines
out like a beacon in a sweaty club.

“When a dj flings down a tune - then
we’re on the dancefloor and we’re
dancing,” states Cisco, emphatically. “We
go out to clubs to dance. That’s where we
come from. We’re street people. We like it
funky and swinging, so that’s the kind of
music we’ve made.” The salsa swing of the
congas in ‘It One Jah’, the funked-up bass-
line of ‘Electric Jazz’ and the soulful
strings of ‘There’s No Danger’ underline
his point. “It’s in our blood,” confirms
Colin, wryly. “He’s latino and I’'m a black
man, so the swing is inborn!” “Seriously
though,” adds Cisco, “at the core of every
track, no matter how fast or hard, there
should always be a nice swing and a
groove that really rocks you. It’s an
element that’s sadly missing from far too
many other techno records.”

Throughout the album, traces of tough
electro wind through the mix. “I’ve always
loved it from day one,” explains Cisco.
“When I was young I was so into



breaking. Electro was just so new, so raw.”
“And I used to be an old-style electro dj,”
recalls Colin, with an enthusiastic grin. “In
fact, at the moment, we’re listening to all
my old records from that period. Those
guys were so far ahead of their time. And
a lot of those tracks still sound really hot
today.” But Colin and Cisco haven’t just
stolen electro drum patterns and built a
new sound on top of them - they’ve kept
the whole vibe and produced a brand new
version all of their own. ‘Heights’, for
example, accelerates the pace of The Peech
Boys or tracks like ‘Al Naafiysh’ up to
warp drive, but electroheads will instantly
recognise it’s flavour. “People dismiss
electro,” asserts Cisco. “But it can be
updated properly.” Colin leans forward,
wide-eyed and adds, “I was playing a
track in the car on the way up and it was
really hard, but at the same time the
elements in the track were so minimal. I
think that’s what I’'ve always loved about
electro, it can be so simple but still rock
you to the core. It’s raw energy!”

The Advent pride themselves in knowing
what works on the dancefloor. They
continue to dj, they say, to keep in touch.
They tape Colin Dale off the radio every

week because they don’t want to become
detached from the scene. They always
want to be right in there - in the middle of
the dancefloor. At no point on their epic
sixteen-track album have they made space
for a little bit of down-tempo exploratory
adventure or ambient atmosphere.
“There’s no point releasing a set of EPs
that rip up the dancefloor and then
releasing an album that goes all
experimental just because it’s an album,”
argues Colin. “I don’t understand why so
many people do that.” “There’s another
four albums to come, so we’ve got plenty
of time to experiment if we want to,” adds
Cisco. “We might be a bit more
experimental with the remixes we’re
booked in for doing.”

1995 has been The Advent’s year. But,
although there are some who may think
they’re an over-night sensation, both Colin
and Cisco have been knocking around in
the underground dance scene since the
mid-eighties. Cisco completed a YTS
sound engineering course when he left
school at sixteen and eventually landed
himself a job with Jack Trax - the
celebrated UK house label. He was
working with legendary producers like

Derrick May, Marshall Jefferson, Adonis,
and Larry Heard. “It was cool,” he recalls,
looking at his feet, trying hard to be cool
about it. But this was 1987 and his time
with Jack Trax was an eye-opener. Many
of the Americans who collaborated on
Jack Trax material weren’t much older
than Cisco at the time and he got on well
with them. In return they were more than
happy to show him how to create his own
music. Cisco soon felt the urge to make
the move from one side of the mixing desk
to the other...

In 1988, he decamped to the fledgling
R&S label, which was then still called
Ferrari Records. “I really envied this friend
of mine who was being flown over to
Belgium every other week to mix tracks
for the label,” he recalls. “I remember
saying that I fancied a bit of that and he
encouraged me to make a tape for Renaat.
He said, ‘I’'m not sure what kind of music
it is they’re making over there, but it
sounds a lot like that rubbish you're
into’,” Cisco laughs. In those days there
were very few places in Europe
experimenting with new beat and techno,
so Cisco’s timing was almost perfect.

[t wasn’t long before he was allowed to
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indulge his desire to make music. When he
was in Belgium he worked alongside CJ
Bolland on his Space Opera tracks, and on
classics like ‘Nightbreed, ‘Camargue’ and
‘Mantra’. He also recorded a solo EP for
Derrick May’s Transmat subsidiary
Fragile, subtly entitled ‘Cisco Ferreira’. But
he got homesick: “I had everything I
thought I needed - a bed a toilet, a kitchen
and a studio - but really I was cocooned
away from my friends and my family.” He
came back to England to find that nobody
had even heard of R&S, let alone his
music. He had to start again from scratch.
Cisco met Colin in 1990. Together they
began making garage and house records
under names like KCC (‘Groove Thing’
for Azuli) and Known Chic for Junior
Boys Own. They also ran their own
Sunday night club in London called
Confusion, where LT] Bukem was the
warm-up and Derrick May, Kid Batchelor,
Kevin Saunderson and Robert Owens
played for next to nothing. Together with
Colin and Cisco they played an eclectic
mix of deep house, acid, proto-breakbeat,
and old electro. “That wouldn’t happen
now though,” reckons Cisco. “No-one is
willing to mix it up because they think the
crowd won’t understand it. But if djs did
that they could educate their crowds about
the originals of the music we have now.”
They’ve both been in all the right places
at all the right times. They’ve rubbed
shoulders with all the right people.
They’ve both had plenty of opportunities
to grab a slice of fame. Yet, Colin McBean
and Cisco Ferreira aren’t exactly
household names. “When I started I was
very young and didn’t know enough about
the business,” explains Cisco. “We were
getting ripped off left, right, and centre. It
was bad. We had to learn quickly.”
During his engineering career for
instance, tracks which Cisco had made in
Belgium would appear uncredited, or
credited to someone else. Studio masters of
Colin and Cisco’s jam sessions would
disappear and turn up nine months later
on vinyl, selling like hot cakes. Though
they both appear philosophical about it
now (“what goes around comes around,”
says Cisco), traces of bitterness edge their
voices as they name those responsible.
Despite the rip-offs, however, the biggest
problem for Colin and Cisco has been that
people have been unwilling to put real

faith in their talent. They confide that the
whole Advent project was designed and
destined for another label in another
country. They had begged and pleaded for
the £10,000 they reckoned they would
need to build a home studio set-up, but to
no avail. Then, when they did some
production work on the first two Salt
Tank EPs for Internal Records, the light at
the end of the tunnel began to shine more
brightly. They impressed the label so much
that they were given an open invitation to
sign whenever they wanted to. They
accepted the offer (and the £30,000) and
signed on the dotted line for a five album
deal.

“We were just so glad that someone
finally believed in us, when so many other
record labels didn’t,” remembers Cisco.
“We had talked to a few other labels and
they’d all told us to go and produce some
tracks, and then they'd talk about it. But
that’s a vicious circle; a real chicken and
egg situation.”

Colin nods his head in agreement, and
then adds; “In the past we were just
blagging a few hours studio time here, and
a few hours there. It never allowed us to
develop as artists properly. The deal with
Internal has finally enabled us to put into
practice what we’ve never been able to do
consistently.”

The first Advent release, the beginning
of a series of seven limited edition twelves,
quickly followed. Simply entitled ‘Advent’,
the thousand white vinyl records, however,
didn’t do much. And the second, on red
vinyl, didn’t do much either. In fact the
third, and fourth, passed by in much the
same way. 1994 was a tough vyear for
them. But then Jeff Mills started playing
their second release. Around the same time
Laurent Garnier discovered their first and
Luke Slater started hammering another
one of them. All of a sudden everyone was
frantically searching for limited edition
Advent records.

Meanwhile, Colin and Cisco released
their fifth outing, on sky blue vinyl. At this
summer’s Tribal Gathering everyone -
Luke Slater, Dave Angel, David Holmes,
CJ Bolland, Daz Sound and Jeff Mills -
was playing it. It seemed like the world
was at last ready for The Advent. They
quickly released the ‘Now And Then’ four-
tracker and last month one thousand
copies of the ‘Manipulate’ extended-player

Feature profile

went on sale.

“The last twelve was pressed up in
Detroit by National Sounds,” Colin
proudly points out. “Whenever I buy a
record, I pick it up and find out where it
was cut. 've been buying records from the
year dot and I just kept on seeing the
National Sounds stamp on all my
favourites. I've always said that when I
could afford it I'd fly my records out to
Detroit and get them cut by the man - Ron
Murphy at National Sounds.” And that’s
just what they’ve done with the double
vinyl release of their album as well. “The
cut he’s done for us is just brilliant,” says
Cisco. “It’s got such a juicy sound. Deep,
hard and loud!” If it’s good enough for
Jeff Mills then it’s good enough for The
Advent.

One of the biggest talking points for The
Advent is the current dismal state of the
British techno scene. “Don’t get me
wrong,” says Colin, “we like our house. If
it’s good we can appreciate it. But we hate
the fact that Britain is dominated by
house. The majors are willing to mail-out
hundreds and hundreds of house and
garage records, but they won’t back
techno,” he says, starting to get angry. “If
labels mailed out more techno records they
would chart. We all know that!”

“All the people who are making money
out of dance music and are in a position of
power are pushing house music,” argues
Cisco. “Techno, on the other hand, is only
allowed to slip through from time to time.
The industry won’t pour money into what
they regard as an underground scene. But
they could promote a really good techno
band. Orbital are a really good example of
how well that can work if the industry
wants it to. They crossed over because
they had the kind of backing from a major
that’s needed.”

They both constantly compare the
British techno scene with it’s far healthier
German counterpart. They talk about how
Berlin’s Love Parade attracts more than
half a million people. Of how the parade

-has the full backing and support of the

local government. They tell tall tales of a
gig at The Omen club in Frankfurt. An
old-style sweat box with little or no decor,
a sound system that just blew them away
and a crowd which was just one of the
best they’ve played to in a long while.
They talk about playing alongside Sven
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Vath, who played for twelve hours and
mixed up a million and one different
genres. “He painted a real picture,”
enthuses Colin. They’re astounded by the
fact that Camel sponsored a recent
German club tour to Las Vegas. And that
Lufthansa didn’t mind all the djs spinning
records through-out the flight. In Germany
they see nothing but support for the music
they love. “They even do loads of
primetime television programmes about
techno,” says Cisco.

A week later Colin and Cisco are
playing live on stage at Tribal Gathering in
Munich. Outside it’s minus three degrees
and the snow is falling thick and fast.
[nside all of the world’s techno stars are
present. The crowd are mixed and, as
usual, well-up for it. Walking along what
seems like miles and miles of dimly-lit
corridors in the basement I discover a
small room, that isn’t supposed to be
there. A wildly experimental set of
disjointed electronic music is wafting over
a very stoned crowd of skinheads and
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crusties, who are sitting on the cold
concrete floor. Back upstairs silver spray-
painted cyber-punks and girls in bondage
outfits wander from arena to arena. The
spectacles are endless.

The Advent finish their set to loud
applause from the grinning audience. I
help them pack up their gear and stack it
alongside rows and rows of other black
flight cases. We then descend into the
heaving mass and try and make our way
to the catering area for a drink and a chat.
People are stopping Colin and Cisco to
shake their hands and talk. They’re
constantly smiling, totally in their element.

We walk around most of the airport
totally lost. When we finally find a quiet
place to have a beer, nearly an hour later,
they tell me they’ve never seen an event
like it. Despite their frequent trips to
Germany they reckon that the crowd is the
most diverse and fashionable they’ve ever
seen at a gig. “If only this image could be
transported to Britain it would do the
whole scene a world of good,” says Colin.

“Far too many promoters in Britain think
that techno clubs are full of trainspotters
and bare-chested sweaty men. But that
really shouldn’t be the case.”

A week earlier Colin commented: “Too
many people in Britain think techno is just
‘bong! bong! bong!” They just don’t
understand it. And it’s the djs who are to
blame as much as anyone. They should be
painting a complete picture and showing
people all the different shades of techno.
But too often they’re coming on and just
going ‘bong! bong! bong!. They should be
taking you on a trip, rather than just
feeding you one flavour all night.” At
Tribal Gathering in Munich all the colours
of dance music, from Jeff Mills to LT]
Bukem, were represented. And The
Advent are eagerly waiting for the day
when that happens on a regular basis -
except they’d add a room dedicated to
electro as well!

The Advent album, ‘Elements of Life’, is
out now on Internal



dd F19ONIS V 40 301dd FHL 304 P ELPE BRIV E: : EE
11V SAD 33dHL NO SHOViL.zL [B LS ¢ ' i
Y B 5% 5 Yy 1TINd ZS SYH WNE1V SIHL SN, I INVUE

d3IA3 NOLLVTIAWOD
SSvd ®? Wnaa 1s3oolg JHL

UYL 8U U Jle
UUU
1/

‘ONT 113 ‘'NOGNO1 ‘INOISNOLAIT ‘9€LE X049 O'd ‘P#1 dSI Ol
(150d @3aU0D3A YIA0D OL)LDIDIL ¥3d I9VISOd 0S°LF SNTd "I'V'S ANIS "P#1 dSI O1 I19VAVd IAVW ¥3IAUO TVISOd

~ BDIONDADA .. .rm.v.w-w-..Mawrm Gis -mv..m!w: x DD
ADINDL cood HLIWS .. AO0®E avpsEi.. NbDAONOCa
FIWNTDVLADS BWTFLNDEE ATTIEE
DL ATIOL .. SDOIATC BWANOOUD TANIA
ss [a s3ITIN [ I4AH [a (NTo N Y plak FS
AsSs fa TIYaNbDXu IUDhoa ....-..u-).n:..-w

el _< — qﬂ. B .H._..ﬂ..q

RRIv 3svald

OHL ¥404

OA dN-3INI FHL "ANIW NI ‘BIAVE JHL NOA HIM 23H12080 §nd SV LNIAI SIHL
Pive anviRnon a1 SV 1L NI GT3H ¥: S vziai 1539919
OL SN HLIM dnN AIWViL JAVH WVEL NOILLOWONH o1 | fonvN'aHL snid
ISY1 NVHL 339NO1 ANV 334138 ‘439919 “STIVH NOI LISl JAISSYW € NI

ALDvdv> G ..—\vaz_n_n_o:; v “iNn 3HL N'Gl13H 33A3 \y.—.ﬂ-(ﬂ-.ﬁ\fﬂ SuY NARAOOdNI 1S3DdVv1
dHL NOA SN 9 @NNOUDJUIANN A1LDINLS dNY zo_hﬂ..u(w\fgh DNIN dA dANOD3S IHL ¥HO4d

O IATIIWIM - 3A3 SUVIAMING W
38 OL 32V1d ANO AINO'SI Jd3HL
Lk (0:9 ALLATE

_ S_ 516 VENEDAELE HVE) I T
YTie LI % GGOROUEAN JOLomle Tz

I




ONCE AGAIN THE INNOVATIVE INEVITABLE, ESP PROMO’I‘IONS "INVITE EACH AND EVERY ONE TO COME
ND CELEBRATE THE COMING OF THE NEW YEAR AND OUR TWENTY-FINST EVENT ANNIVERSARY. ON
AY 31ST DECEMBER 1995 7PM-7AM THE MOST DESCERNING PARTY GOERS WILL EXPERIENCE
THIS MOST AMAZING 12 HOUR INTERACTIVE DANCE PARTY TO DATE.

. k. PROMOTIONS

~ THE WEST OF ENGLAND EXHIBITION CENTRE

VIBE VIBES RAP
EE FABIO DJ SY SLIPMATT

IE SIZE VINYL GROOVER

EASYGROOVE

- BLACKMARKET M RIBBS

~___ . MCJOEPENG MC FREESTYLE

g " MC CONRAD MC STEVIE HYPER D

Ribbz Clarkee Mikey B Mark E G Dream
Producer Scorpio Frankie D Lomab

THE SANCTAURY MILTON KEYNES

FORCE & EVOLUTION RANDALL
HEXXY KENNY KEN SUPREME
HYPE DOUGAL SS_SEDUCTION
SWAN’E CLARKEE “€ROOVERIDER
BRISK MC'MAGIKA._SID{MAN
MAD'P WARREN G CHARLIE B

Jay Prescott HMS Dave Angel Craig
Walsh Brenda Russell Colin Faver

E FIN EVENT ANNWEHSAHY

PROMOTIONS

ESCORTING YOU THROUGH OUT WITH THE OLD AND IN WITH THE NEW

B TICKETS £27.50

| PLUS £2.50 BOOKING FEE
. /T . SEEMAINFLYER FOR FULL DETALLS
"ba:ﬁ- ! = _~_7._ g OR CONTACT: 01933 271711 FOR
- e - YOUR NEAREST TICKET OUTLET
:“ et ""‘ i:
ma .ﬂﬁ, REAN mmul r R

THE SANCTUARY DANCE ARENAS
DENBIGH LEISURE PARK, V7 SAXON STREET

THE WEST OF ENGLAND EXHIBITION CENTRE $
SHEPTON MALLET SOMERSET 01159 342039 v ;

IMAGINE TWO VENUES (FOUR ARENAS DIVIDED INTO TWO) 200 MILES APART. VENUES ONE & TWO THE LARGEST AND MOST
VERSATILE EXHIBITION CENTRE IN THE WEST. VENUES THREE & FOUR THE COUNTRY’S MOST ESTABLISHED PURPOSELY BUILT
DANCE ARENAS IN THE MIDLANDS, AND THEN THERE'S YOU ONE OF THE LUCKY TWELVE AND A HALF THOUSAND PEOPLE TO
WITNESS THIS, THE UK'S FIRST LIVE RAVE SATELLITE LINK UP. EACH VENUE WILL HAVE A MASSIVE PROJECTION SCREEN SHOWING
THE MOST UP TO DATE ANIMATED VISUALS ‘AND THEN' AT 5 MINUTES TO MIDNIGHT A LIVE SATELLITE LINK UP WILL TRANSMIT
SIGNALS THROUGH COSMIC GALAXIES TO ARRIVE AND UNITE EACH VENUE, FOR THE FIRST TIME IN DANCE MUSIC HISTORY TWO
VENUES SO FAR APART ARE AS ONE. THE FINAL COUNTDOWN, HISTORUY IN THE MAKING.

THIS DOUBLE BILLED VENUE EVENT IS FULLY LICENSED, IT'S NEW YEARS EVE, ‘ iy ‘ } A |
PLEASE TAKE NO CHANCES ’| ‘ 1,11 ‘ ' ‘ | ] ‘ |
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‘Freedom’
{ Black Magic
( (Strictly)

‘FKEP'
Francois K
(Wave)

‘Sides of lron'
Chaser
(Soma)

Doc Scott
(Metalheadz)

‘Feel The Sunshine'
Alex Reece
(Blunted)

2
3
>

‘Run To Me' ‘Mighty Power Of Love'
GWaII of Sound Lee John
_ (Eightball) (Freetown)
‘i 'Psychotic Funk' 'Maintain/Guess'
| 7 Silent Phase DJ Krust
. (Transmat) (V Recordings)
| 'Give Me Luv' ‘Live In Unity'
8 Alcatraz Dangerous Minds
(Yoshitoshi) (Liquid Groove)

Extral’ "
9 Ken Ishii
(R&S)

‘The One And Only'
PFM
(Looking Good)
‘Angels'
DJ Krust
(Looking Good)
‘Beard Law EP'
Idjut Boys
(U-Star)
'Peace (Harvey' s Mix)
403 Food
(Open)
'Higher Love'
5 Charles Dockins
(Shelter)

‘Emerge’ .
Scion
(Chain Reaction)

Transatlantic 2' ‘Serenity’'
Various Marcello & Derrick May
(Transatlantic) (100% pure)

vound Music Chart was compiled from returns by the following djs and record shops: Dave Angel, Baby Ford, LTJ Bukem, Russ Cox,
ichards, Andy Sherman, Colin Gate, Piers Hay, Conrad Kemp, Kemistry & Storm, D] Trace, De Underground Records, Gary Marson, Richard
rri, Stuart McMillan, Donovan Bad Boy Smith, 95 North, Phil Asher, Alan Oldham, Roni Size, Dazee, D Krust, David Camacho, Tony
evor Rockliffe, Stacey Pullen, Mark Broom, Brenda Russell, Scott & Scooby, Daft Punk, Jaymz Nylon, Digs & Woosh, Chris
i iano, CJ Macintosh, Tony Humphries, David Morales, Stephen Middleton, Tom Wainwright, Rad Rice, Paul Tibbs, 1
Colin Dale, Dr. S Gac Swift, Matt Thompson, Billy Nasty, The Advent, Mark Williams, Kenny Ken, Darren Jay, Rub A Dub Records,
Please fax charts on 0171 454 7854 "




1 'Magic' Kenny Dope
(Acetate)
Title sums it all up

2 ‘Freedom 'Black Magic
(Strictly Rhythm)
19,20,14,15,6,19, 8 5 25,5,
818

3 'H5178 Johnick ep' Johnny D
& Nicholas Palermo (Henry
St)

Sick - these beats are really sick

4 'Club Swing EP Vol II' House
of Jazz (Urgent Music Works)
Crazy shit

5 'Day By Day (Chicago mixes)'
Dajae (Cajual)
214

Phil Asher

6 'Like This (Remix)’
Romanthony (Acetate)
When in Rome. ..

7 The Hemisphere ep ' Kerri
Chandler (Freetown)
A year old - a year ahead of time

8 'World Go Round' Musical
Expression (Urgent M.W.)
Schmoove vocal

9 ‘'Luv Connection’ Future
Recall (Gut for Life)
The real shit

10 'Cutie' Raw Stilo (A&M
Records)
Swing beat Vox are: house beats

Colin Gate

1 'One And Only' DFM (Looking
Good) Finally available - ground-
breaking tune

2 'Keep It Real ' Tonic (White)
Notorious B.1.G. vocal over harsh
beats and wu-tang vibes - serious
darkness

3 'Conumber ep' Square Pusher
(Spy Mania) Wagon Christ
sounds tame compared with this
guy - truly experimental shit

4 'Medusa' Dusk Till Dawn
(Freebase) Serious mellowness
on Indochina's new offshoot

5 ‘Bug in the Bass Bin'
Innerzone Orchestra (Planet
E) Still getting caned by those
who know

6 Tranzamonia - LTJ Bukem
remix ' Shamen (One Little
Indian) Forget the edited mix on
the commercial mix

7 The Best is Yet to Come '
Karma (Mind The Gap)
Months old and months ahead of
its time

8 'Plug 3' Wagon Christ (Rising
High) This guy is out there!

9 ‘Dat's Cool' DJ Unknown/NKS
(Saigon) Jazz crossover from
label and producer to watch

10 'Spirits' Mouly and Lucia
(Timeless) Wicked jump up bass
with mellow sax overtone

Yoei Hauehton

1 'Heaven' Shine House
(Sound of Ministry)
Sheer vocal genius from Mark
Picchiotti

2 'Run To Me "Wall of Sound (8
Ball (test) More souiful shit from
Wall of Sound

3 'Cet Together b/w Talkin
Bout Love' Deep Sensation
(Tape) More quality jazzand
house fusion from Colin Gate

4 'Keep On Dancin" Daniel
Dixon (Power Music)
Fierce groove thang

5 'Put the Fire Out’' Annette
Taylor (Azuli) /s it funk? Is it
garage? It's tuff 4 sure

6 'Klubhead ep' Var (Smack)
Nu soul 4 tracker

7 'Peace ' DJ Food (Open)
Jazz funk 90s stylee

8 'Feelin Horny' Stephen Brown
(Tape)
Djax artis turns up a top jazz
house cut

9 '‘Cool Tempo Remixed' Var
(Cooltempo) Grant Nelson
chops ‘n changes Juliet Roberts

10 'Wake Up,It's Over etc David
Anthony (Ton A Records)
Smoove garage cutz

Doc Scott

1 'Personal’ Mirage (Odysee
Dub)
Aka Source Direct aka Excellence

2 'Untitled' DJ Trace (Prototype

Dub)
Heavyweight Stepper

3 'Untitled' DJ Trace (Good
Looking Dub)
Simply LTJ Bukem

4 'Just Close Your Eyes'
Chameleon (Good Looking)
Detroit at 165 bpm

5 'Untitled' Dillenja (Prototype
Dub)
Even heavier stepper

6 ‘Arabian Nites' Jay Majik
(Metalheads Dub)
Very deep, very dark

7 'Fantasy'Big Bud (Creative
Source)
Heavenly roller

8 ‘Untitled Tom & Jerry (Tom &
Jerry)
Aka 4 Hero, old skool Rollex

9 "Just 4 U' Shogun (Renegade)
Playing this tune constantly

10 ‘Tokyo Dawn’ Doc Scott (Good
Looking Dub)
That's right good looking




Laurent Garnier

1 'Spirit of Sankofa' Silent Phase
(Transmat)
Stacey Pullen with the savoir faire

2 'Help Me 'Green Velvet
(Transatlantic)
Green Velvet is the track for me on
this six vinyl super-album

3 Vinegar Stroke' Swallow
(Black Cock) Ministry supremo
Harvey's disco sneaky

4 'Stay Around' Terrence FM
| (Cajual) Terrence and Cajmere -
head to head

- 5 Sides of Iron' Chaser (Soma)
Sample majic techno outa Glasgow

6 'Blu - Reflex Blue C'Scan X (F
Comm) Stephanie Dri’s massive
follow up to Intrinsic Mind'

7 The Final Cut' Two On Acid
(212 Prod)
The title says it all

8 Tracks On Da Rocks' Thomas
Bangalter (Roulé)
First off on daft punk’s new label

9 Circles' Adam F (Section 5)
Welcome to the jungle

10 ‘Endless' Stephen Brown
(Djax) More good quality stuff
outa Scotland

1 'Peace EP' DJ Food (Open)
Lightly grilled with a pinch of salt.
Harvey's remix: somewhat large

2 ‘Raw Oxygen Volume 4'
Various (Oxygen Music

Idjut Boys

6 The Drummer' Nature Boys
(Mama UK)
More undergournd excellence
from Mama

7 The Motive ' The Mephisto

Keith Fielder

1 ‘Serenity' Marcello & Derrick

May (100% Pure) This is going

to be massive. Perfect for S.L.& M.

| 2 'Chost Dancer' Red Planet 6
(Red Planet)

Long awaited. Well worth waiting

for.

3 '4th Floor Basement Trax’
Miklos Kouari (Bush)
Four great tracks

4 Toggle' Tanru (TR3)

Quality hard house from Broom
and co.

5 'Destination Unknown'
Chaser (Soma)
Can this label do no wrong?

I

6 'Sim 4 Aeronautics’
Simsalabim (Sim) Anep with
more drive than top gear

7 'Chunk a Funk ' Nimbus
Quartet (Sounds)
No information, but smells of
Derrick Carter

8 The Swimmer' Aquanautss
(Zoom) Heavy stuff from Zoom

9 'FK ep’ Francois Kevorkian
(Open)
Deep, deep, deep, real house
music

10 'Rat Poison' Rat Poison (Le
Petit Prince)
Dark and long

1 ‘Sunset' The Bucketheads
(Henry St) Mysterious bonus
track. On the next level,

- 2 'Get Myself Together
(Remixes)' The Bucketheads

Beedle

e

6 ‘Beardlaw ep' Idjut Boys & Laj
(U-Star Disco) One ofthe best
crews around deliver this floorfiller

7 ‘Magic' Allstar Madness
(Acetate - East West)

Works) Odyssey (Mephisto) . (Henry St) Brand new set of A cast of thousands - 13 tracks
Deep, abstract, musical, ridiculous Just close your eyes | mixesand firing! and not a duff one to be heard
: i
3 'Back 2 The City' Radcliffe 8 Take Me Back' Glenn ‘_ 3 ‘Wair a Pair' Jus'Trax (Strictly 8 'Milo's Theme' Deadly
(Basement Jaxx) Underground (Cajual) B - Rhythm) The Chicago bad boy Avenger (DC) Damon Baxter
Real live vibe Moogstrimental's doing it! | along with Chris Nazuka rock the packs some dirty Nu-Disco for J.
@: set! Saul Kane
4 'Zombie Dawn' Tranquil 9 'Esquisses' Dimitri from Paris o
Elephantiser (Matrix) (Yellow) ";h.-ffi, 4 'Freedom' Black Magic 9 'Everybody Get Down' Anorak
Crispin - fuckin’ peach mate! A mixed bag of dope | (Strictly Rhythm) A large Traxx Vol 4 (Underground
excursion into the funky mind of Vibe) Johan'S. rocks it breakbeat
5 ‘Discocaine House Da Crowd' 10 'Basic Soul' Phil Asher Lil' Louis with Xtra Vega input. style

DJ D's Dubplate (Zoom)
Mental workout - here comes DJ D/

(Basement 282)
Two sided keyboard journey

|
5 'Peace' DJ Food (Open)
The brilliant originals along with
Hervey's incredible re-workings

10 ‘Street Fighter 2000’ Frankie
Foncett (Jus'Trax)

Original club boy back on the
block. Pure trackhead pressure
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techno

1 Sides Of Iron' Soma (Chaser)
Glasgow djs Lars (Funk D'Void)
and Nigel Hayes get cheeky

':;:J{'j 2 'Psychotic Funk' Silent Phase
| (Transmat) Stacey Pullen still
' rocking it to the max

| 3 'Extra’ Ken Ishii (R&S) stil
, unbelievably popular - Luke Slater's
mix now picking up the props

- 4 Transatlantic 2' Various (TA)
| Paullohnson, Green Velvet and
Boo Williams all starring on this six
vinyl super-album

(Open) Crossing boundaries
everywhere

5 The FK EP' Francois Kevorkian

6 'Serenity' Marcello & Derrick

May (100% Pure) Derrick May's

first outing in eons, big at SL&M

7 'Emerge’ Scion (Chain
Reaction)
Basic Channel are back!

8 'EP'lan Pooley (Definitive)
Germany's Roy Davis Jnr. with a

double pack of Wild Pitch delights

9 ‘Number Six' Red Planet (Red
Planet)

The latest in Mike Banks' ground-
breaking series. Still massive

10 'Astre| EP' Astrel (Outon a

Limb)
More good quality stuff outa
Clasgow - techno city

1 'Freedom’ Black Magic
(Strictly) Lil’Louis storms the
chart with a vocal that's got to
everyone's heart

2 'Give Me Luv ' Alcatraz
(Yoshitoshi) Jean-Phillipe and
Victor Imbres' monster club hit
gets £40.000 of major Kudos

3 The FKEP' Francois
Kevorkian (Wave) Last
month’s number one still doing it

4 The Beard Law EP' Idjut Boys
& Laj (U-Star) As previewed by
Crispin Glover last month,

5 ‘Peace (Harvey's Mix)' DJ Food
(Open) The Ministry’s best kept
secret takes Hendrix to the house-
heads

house

6 ‘Magic' Allstar Madness
(Atlantic) Kenny Dope's latest
plaything. Whipping up a storm
with Roc & Kato

7 'Philadelphia ' Brooklyn
(Nitegrooves)
Morales in return to form
shocker!

8 The Bounce' Kenlou (MAW)
Down from no.4, but the Masters
Just won't go away

9 ‘Swirl EP' Aqua Bassino
(F Comm) F Comm? latest
signing. Big with Simon DK

10 'lssue One' Paper Music
(Paper) Hollway and Eastwick
go deep. Disco for the nineties

Compiled with the help of Laurent Garnier, Keith
Cristian Vogel, Russ '12 Dex' Cox, Mark Broom, /

23r32e

Compiled with the help of Ashley Beedle, The Idjut Boys, Scott & Scooby, Ralph
Lawson, Danny Tenaglia, Roc & Kato, Crispin Glover, Black Market, Simon DK,
Arman Van Helden, David Hill (NuPhonic), George Thompson, Rodge (NRK) and
Kenny Hawkes

1 'Run To Me' Wall Of Sound
(Eightball) Mood Il Swing and
Gerald Latham back on form

| 2 'Freedom' Black Magic
(Strictly)

Lil'Louis, last month’s number
one

| 3 Higher Love' Charles Dockins
(Shelter)
Mr Dockins turns in a classic.

B 4 ‘Mighty Power of Love’ Lee
John (Freetown) The man from
Imagination is back!

5 'Live in Unity' Dangerous
Minds (Liquid Groove)

Mike Delgado’s baby still going
strong two months on

6 '‘Any Love' Kevin Bryan
(Strictly Rhythm) Chaka khan
cover puts Strictly back on the
vocal map

7 The Lover You Are ' Pulse
(Jellybean) A Morales
production that's topping the
Torrales chart

8 The Best Things' Luther &
Janet (A&M) Previewed on the
S-man’s Radio One show

9 'Look Me Up' Jay Williams
(Nervous) Jay turns up the
pressure for Nervous. ..

10 'No Time' G-Dubs feat. Matt

Wood (Croovin) Great follow
up to ‘Do What You Want'

1'Drums'95'Doc Scott
(Metalheads) The dark
drum'n'bass revival starts here

2 'Feel The Sunshine ' Alex

| Reece (Blunted) Pete Tong's
essential single, Reece picking up
it the props everywhere you look

b S
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3 'Angels DJ Krust
il (V Recordings) Definitely one to
| skipalong to. Another st speed

4 The One And Only' PFM
~ (Looking Good) Available at
! last - groundbreaking track

| 5 ‘Maintain/Guess DJ Krust (V
Recordings) Running Hard

Playboys (R&S) Reece’s
Belgium debut - is there any
stopping this man?

7 ‘Circles' Adam F (Section 5)
Bob James inspired madness

8 'Box of Tricks' Roni Size (V
Recordings)
Ifyou loved ‘Fashion' this is for
you. Rollin’

9 'Made Up Sound' Source
Direct (Metalheadz)
More quality from Source Direct

10 'Funkin' Dem Up' Shy FX (Dub-

Plate) Bad!

Compiled with the help of Colin Gate, Doc Scott, Zoe Richardson, Aphrodite,
: DJ Dazee, DJ Kid, KMC, Kemistry & Storm, IDOL, De Underground, Damian
Lazarus, DJ Trace, Donovan BB Smith and Bryan Gee
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in residence the last Friday of every month in '96.
'Check press for other guests. With weekly residents:

Cyberdisco & live percussion with
Danny Inferno & Gordon Lovetrain.

With the funky sound of Mad Trannies w|th Att“‘_ude

Matt Rice in the small arch.

The Zap Club, Old Ship Beach Arches

in residence the first Saturday of every month in '96.

Paulette ana nei

Book your New Year Eve Ticket Now I Check press for other guests. With weekly residents:

Brighton 01273 821588.

FORCE 1|

Featuring VICTOR SIMONELLI

THE NEW GENERATION
Has Arrived
KOCH DANCE FORCE
Bring you the hottest dance
compilation for 95 including such acts as
Northbound, Mone, Fibre Foundation,

Uhdergreduates and many many more.

OUT NOW!

FORMATS

CD: CAT No: 343 322, MC: CAT Nos: 343 324
Limited Edition Double Vinyl: CAT Ne:'343 321

Available at all OUR PRICE STORES '

Distribuféd by KOCH DANCE FORCE
TEL No: 0181 993 5949




‘Reflections’ onwards, As One records twist soft, atmospheric
pes around pure Detroit grooves. Now there’s a new album
]

“Celestial Soul’, and some new plans which include Photek and The
 Foulth Wave. Has the time finally come for New Electronica’s quiet
| man to come in from the cold? Richard Ferrer investigates...

|
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Deglorgio

Kirk Degiorgio has been turning techno on its head for six years
now with funk-infused underground sounds which have
enjoyed cult, if not commercial, success. With a prettily pastel-
shaded take on techno, tracks such as ‘Moon Over The Moab’,
‘Dance Of The Uighurs’ and ‘Majik Jar’ provide evidence that
this is a man who has ventured slightly north of the Watford
gap. All of which flies in the face of rumours that ambient had,
quite literally, gone to pot. Prosaic and pedestrian, ambient’s left
handed simplicity was fast becoming its own worst enemy.
Enter Kirk, who didn’t modify the rules of ambient so much as
throw them in the air. This is techno which has been chilled to
freezing point and rewired with subtle grooves and weightless
melodies. Ambient redefined and rethought by an artist whose
roots are curiously planted in anything but electro. The sum of
these parts leaves the listener chin-deep in willowy, soft as
butter beats wrapped around the most unexpected elements. But
Kirk rejects the idea that his music should be filed under
ambient:

“I hate ambient music,” he says, dismissively. “It’s had a bad
press and deserves it. A lot of people making that music don’t
have an ounce of soul in them and are basically coming from a
rock-oriented background. They’re trying to break into a dance
scene which for the last twenty-five years has always been
rooted in black music. I hope Brit-Pop takes the emphasis away
from dance music because these people don’t really have
anything in common with it.” Whilst his contemporaries were
influenced by rock’n’roll, Kirk’s inspirations stemmed from less
apparent sources: “I’ve immersed myself in black music since I

Generator 39




Kirk Degiorgio

was eleven years old and into disco labels
like West End and Prelude. I was the
definitive soul music trainspotter. Now
people are more receptive to different
forms of dance music like soul, hip-hop
and funk.”

Master-plan or misfortune that Kirk is
yet to gain equal footing on the ladder of
recognition? Naturally reserved, he
appears to both crave and evade media
attention. “I receive critical acclaim for
my work but sales don’t reflect this due
to the media. People are too safe in their
tastes.” Indeed, Kirk hasn’t been shy
about crossing swords with the odd
mulish publication. “I’ve had a few
difficulties with the music press who
lavish attention on the handful of artists
they love. Clear, a label I’ll be working
with, are among their current favourites
so perhaps this predicament will end.
They have a problem because 'm not like
Aphex Twin or Goldie who try to project
a certain image. Goldie’s album was a
commercial sound emerging from
underground music. ’m not knocking
him though - I'd love to have his profile!”

Kirk’s is still very much a cottage
industry sound, fusing the back-bedroom
aesthetic of Detroit with cool,
melancholic atmospheres. His minimalist
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tendencies pare grooves down to
essentials, a bare framework for the
dreamy sonic landscapes he paints
around them. And his rigid no-vocals
policy looks set to continue, at least for
the moment:

“I work from my studio at home and I
try to avoid using engineers because they
screw up my sound. I haven’t got the
equipment to properly record vocals. I
could possibly do it but I'd be fussy and
would want someone who wrote
exceptional lyrics. I went to see Linda
Lewis at the Jazz Cafe. That’s the kind of
vocals I'm talking about.”

Meanwhile, Kirk’s ART (Applied
Rhythmic Technology) label is luring
major names to the fold. “Photek, with
one side drum’n’bass and one side
techno, Auto Creation and, hopefully,
The Fourth Wave. The label is there for
other artists to release music. For me it’s
all about picking the right material.”

It was on a purchasing trip to Detroit
for Reckless Records in 1990 that Kirk
discovered the inspiration behind his
sound. But in the birthplace of techno,
the foundations laid down by the
pioneering auteurs of electro had come
crashing down. “Detroit is the home of
techno and now there is no techno scene

there at all. It’s all swing and rap, like the
rest of America.” Early Detroit influences
loom large in Kirk’s current projects,
although the differences between his As
One and Future/Past projects are
immense. The follow up to 1994’ As
One album, ‘Reflections’, has just been
released. Entitled ‘Celestial Soul’, it
develops the moodier side of his music.
His primary pursuit, however, is
Future/Past. “As One is soulful, whilst
Future/Past is full-on dance. There have
only been four Future/Past releases so far
because I care a great deal about what's
released. I've just finished a fifth release,
called ‘Hyperspace’, which will be
remixed by Photek and Stasis.” The new
Future/Past album, from which
‘Hyperspace’ will be the first single, is
due for release early next year. Its title,
“Year Zero’, is a metaphor for a
transforming dance scene. “The artists
who are genuinely talented are the ones
who’ll survive, whilst all the rubbish will
disappear,” explains Kirk. “Everyone’s
starting from scratch, from year zero!”

Kirk’s seminal ‘Reflections’ album
recently received the remix treatment
from the likes of Carl Craig, B12, Balil
and Scanner who added a new twist to
Kirk’s eclectic ensemble of future beats on
the exceptional ‘Reflections on
Reflections’ album. To an increasingly
conspicuous underground sound, respect
has duly been paid. “I told them to do
whatever they wanted and I loved the
results,” he says. But to really appreciate
Kirk’s diversity, don’t judge his hooks by
their covers. As One, Future/Past and the
now defunct Esoteric projects possess an
unpeggable, virtuoso quality all their
own. Their infectious exuberance plays
an integral part in breathing new life into
the old bones of traditional go-slow
electro. Which is why Kirk would
eventually like to rub shoulders with
major artists such as Francois Kevorkian,
Tee Scott, Dave Angel and Andy
Weatherall. “I’d like to work with them
all,” he enthuses. “Until now I’ve never
really considered it because I’ve always
been so underground. Now I feel it’s time
for a change”

As One’s ‘Celestial Soul’ is out now on
New Electronica
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Charts moreortenthan a ybotly has a right to. We're

talking serious. Very serious.,.

It's Sunday night. In a hotel room
somewhere in London, Francois
Kevorkian is talking about jungle. "I love
it," he enthuses as his naturally languid,
dreamy voice begins to push into an
uncharacteristically excited overdrive.
"What I like about jungle is that it makes
those people who are old-fashioned - the
ones who have stopped growing
musically - lose touch. It frazzles people.
To me, that's a sign that there's
something vital and vibrant going on."
There's a span of more than twenty
years between Kevorkian's love affair
with disco and his discovery of jungle's
seductive attractions. But if there's a
secret to his extraordinary success, and
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Text Tim Barr

his immense contribution to dance music
over those last two decades, then all the
clues lie in that open-minded attitude to
new music. Talking to Generator in
March this year, David Morales described
Kevorkian as "one of the greatest djs
anybody ever heard". And the fact is
that, though Kevorkian is now pushing
middle-age, he still has that willingness to
explore and discover which put him up
there alongside legends like Larry Levan,
Tee Scott and Walter Gibbons during
dance music's first shot at the title in the
mid-seventies heyday of disco.

"If there is any one medium which
constantly reinvents itself, then it's dance
music," he argues. And he should know.

Kevorkian was in on the birth of both
disco and house music. You get the
feeling that, if he'd been born ten years
earlier, he would've been in on Motown
as well. "Rock music was never an
option," he asserts. "On a cultural level,
for me, rock music means 'the music of
the land of white people'. Dance music is
something different which is democratic
and ethnically-mixed. Rock music isn't
like that. There are so many things within
dance music - it addresses the issues of
tribalism, where people share together
and engage in some kind of communal
activity - and it has become such an
important sociological phenomenon, that
it would be hard to underestimate its



value. People have been dancing since the
dawn of time and I don't think that our
genetic baggage has changed all that
much since then. People have always
wanted to enter a trance state or put
themselves into some kind of alternate
reality. Modern dance music - whether
it's house or disco or jungle - offers them
access to that."

It's easy to lapse into hyperbole when
confronted with someone like Francois
Kevorkian. But the fact is that, after a
decade away from behind the decks (he
originally ceased dj-ing in 1983 to
concentrate on production work), he
couldn't have returned at a better time.
While theorists like Jeff Mills have

provided an intellectual framework for
techno, house music has been ill-served
by its high-profile djs, particularly those
from Kevorkian's adopted home-city of
New York. They've been unwilling, or
unable, to contemplate dance music in
the kind of terms which would invest it
with the necessary independence from
rock music that it requires to develop.
Ask Louie Vega or Roger Sanchez how
dance music progresses from here and
they'll say "get a singer, get a show, play
live!" In other words, they want to invest
this music with all the trappings of
rock'n'roll (and this may seem odd, but
that doesn't sound much like going
forward to me). Kevorkian is different.

His angles are all worked out. Though he
plays his cards close to his chest, there are
some wild ideas spinning round inside his
head. When he talks, it sounds a lot like
house music just got a super-charger.

I guess it comes down to experience.
Francois Kevorkian grew up in the the
suburbs of Paris during the late fifties.
After playing drums in various pick-up
bands around Strasbourg, he relocated to
New York in 1975 and began playing
R&B covers in bands around town. He
graduated to resident percussionist
alongside the legendary Walter Gibbons
at Galaxy 21. Within a year, he was dj-
ing with John 'Jellybean' Benitez at
Experiment 4. His inspired touch behind
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ncois Kevorkian

the decks led to a meteoric rise from
thereon in. 'Happy Song' his first studio
project, from that period, went on to
become a much sought-after classic. As
disco gathered momentum, he picked up
a residency at The Flamingo and, when
Saturday Night Fever shifted the music
from the underground to the mainstream
he landed the weekend slot at New York,
New York.

"The excitement about disco was
incredible," he recalls. "Clubs like The
Flamingo or The Gallery were amazing.
The Loft was like a fucking religion - I
saw people crying on the dancefloor
because they were so moved by the
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music. There was a total communion
with the music. And even when it became
popular, that energy was still there. There
were door policies like at The Paradise
Garage, which was members only, where
guests could only get in if they'd been
recommended by a member beforehand,
which, to an extent, helped the music to
sustain an underground feeling even
while the whole world was jumping on
the bandwagon. And when the backlash
against disco hit, the underground was
still separate and independent so it
survived to develop and push the music
forward. There were parts of the scene
that were like it is now - places like

Infinity where Jim Burgess used to play,
or The Funhouse when Jellybean played.
It was something very special."

In 1978, Kevorkian started A&R-ing
for Prelude Records. He scored his first
gold record with a remix of Musique's
'Push, Push (In The Bush)' and went on
to add his production and remix skills to
many of the label's biggest records. Two
years later he began working with Larry
Levan, both in the studio and at The
Paradise Garage. By 1983, he was
picking up a steady string of Billboard
No.1's.

"The excitement of making music,
and then being able to share it with



others, is something that makes me feel
very privileged and lucky,” he admits, "I
feel very thankful to have been in a
position to do that.”

To appreciate that statement fully,
you have to think about the scale of the
success we're talking about here. This is
the guy who turned Depeche Mode into
a stadium band (with the 4.5 million-
selling 'Violator' in 1989). The owner of
one of New York's premier recording
studios {Axis on West 54th St.) which has
turned out productions for everyone
from Madonna to Todd Terry. He's
worked with some of the world's biggest-
selling acts; Diana Ross, Mick Jagger,
Inxs and Foreigner, And it's hard to
ignore the contribution he's made to the
global acceptance of electronic music as a
valid commercial form by scoring world-
wide hits full of spiked, seductive synths
and effortlessly dreamy grooves.

Think about the way in which, more
than a decade ago, his remix of
Kraftwerk's "Tour De France'
simultaneously revived the band's
commercial fortunes and opened new
doors for the out-there machine-driven
grooves of electro and, consequently,
techno. His skill as a producer, is to
make electronics sparkle and shine, to
add infinitely detailed lustre to rhythm
patterns. Take a listen to his mix of
Krafrwerk's 'Electronic Café', to the care
with which he layers sounds like the
pieces of some evanescent, electronic
jigsaw puzzle. This is a man who
understands the dynamic of the
relationship between humans and
machines perfectly.

"I've been lucky enough to witness a
lot of incredible people,” he says,
modestly. "I was inspired by others. They
taught me so much that I feel it's my
duty to pass that knowledge on to others
in turn.”

And it's important that Frangois
returned to dj-ing in 1991, inspired by
the likes of LFO and The Orb, picking
up gigs at The Loft and The Shelter and
sharing the turntables with Larry Levan
on his last-ever tour {1992's Harmony
tour of Japan). How many of today's
supposedly committed djs would turn
their back on a hugely successful
production career and take time out from
a thriving business just to play records?

"There's a world of difference when
you compare 1977/1978 and now,” he
offers. "The music has evolved so much.
There's been a big change in the aesthetic
of dance music because there's 2 whole
new generation of producers who make
music in a very different way. People
have done with song structure
completely, for example. In effect, they're
concentrating all the elements which
make dance music so powerful, and
eliminating all the superfluous elements.”

“There are such exciting things
happening right now. For me, music is a
motivation to get out of your body and
into your mind. To travel to unknown
places. To see planets and galaxies
colliding. It's a joy and a special thing. A
way to reach new landscapes. And dance
music has become purpose-built to
accomodate that. It's addressing a
fundamental need in people's lives. It
relates to something that's both years old
and thoroughly modern, providing
people with a way to communicate and
share experiences. These things don't
change. What's special about now is that,
while rock music dominated everything,
we had the cult of the band, now it's the
people in the crowd who are the stars.
They make the party happen. What good
is a dj without people to listen to him?"

The words tumble out, fluid as poetry.
Just like his music. Equal parts of the
liquid, electronic aesthetic which
whispers through his remixes and the
tripped-out dreaminess of tracks like
'‘Hypnodelic' from the recent 'FK EP' on
his new Wave label. Gorgeous like sex,
tough {like the grooves on 'The Edge of
Time') but deeply, absurdly human. This
is communication the Kevorkian way. As
the clock on the wall ticks round in slow-
motion, I figure it's appropriate that this
is a guy who reads William Gibson and
Philip K. Dick but is still heavily into
nature studies. Imagine putting him in
the studio with Mike Banks or Jeff Mills.

In keeping with the rest of his
philosophy, Kevorkian formed Wave as
another way of making a contribution to
the music. "I held off on starting a label,
even though I had the production facility
at Axis, because, for a long time, I didn't
feel willing to take the step of becoming
someone who was involved in marketing
and distribution,” he says. "But a lot of

what I'm interested in just didn't seem to
cut the cake for major labels, There's a
lot of great music out there which needs
an outlet and, because I have the facility,
I decided the time was right. Already,
we've got a tremendous amount of stuff
ready to go. But I don't want the label to
be just another New York house track
label so, as my plans to put the label
together were coming along, I decided
that we needed something different to
put out as the first release."

The answer was Floppy Sounds'
stunning debut album, 'Downtime’. Put
together by Robert Rives, one of the
engineers at Axis, and his partners Will
Soto and Lane Craven, it's a beautifully
twisted take on modern electronics with,
as usual, exceptional remixes by
Kevorkian. There's also Kevorkian's own
'FK EP', of course, which has been
picked up by Open for a timely, and well-
deserved, UK release. Remixes of the 'FK
EP' are also forthcoming ("1 just called a
few of the producers I know," says
Kevorkian nonchalantly). Other acts so
far confirmed for the label include the
urban reggae outfit, J.A. Posse, and an
acid jazz act, Abstract Truth,

*1 believe that we have a lot of good
quality music ready for release,” says
Frangois. "The aim is to start very small
and put things out on their own merits.
Then, if nothing happens, we'll know
that we haven't compromised. It's
something that I'm committed to and
that I intend to develop overa long
period of time."

In the meantime, Kevorkian has
mixed the new Erasure album and
provided remixes for their latest singles.
But, despite the gold records, the remix
and production career and the
flourishing studio, "one of the greatest
djs anybody ever heard® is still in love
with dj-ing:

"1 stopped dj-ing for a long time," he
concludes. "But I realised I was missing it
so much. It's what's inside me. I love
funky, groovy music. There's so much to
be played and so many good things to be
shared with others that I can’t see when
['m ever gonna stop!"”

What better way could there be?

Frangois Kevorkian's 'FK EP" is out
now on Open
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clawing its way through Times Square.

It's just past midnight and I'm in a taxi

It's Saturday night and New York is in
a state of overdrive. There are glammed-
up club kids on the street corners,
hanging out with the down-and-outs and
I've lost count of the amount of posters
I've seen for Vasquez's opening show at
The Tunnel. Eventually though, we get
past the bedlam to West 54th Street and
pull up next door to the legendary Studio
54. Here lies the prolific Axis studios and
Francois Kevorkian's ultra-cool Wave
Music imprint. Exiting the lift at the top
floor, it's like I'm on board the Starship
Enterprise. Doors open and shut,
seemingly by themselves and when
Floppy Sounds' Rob Rives finally
appears, his slight figure and head-shaven
resemblance to Star Trek's new captain
gives the encounter a decidedly extra-
terrestrial feel. He guides me through the
maze of corridors to the digital editing
suite where he's working, all the time
talking about life, the album and, of
course, those remixes.

"Yeah, I feel quite positive about it,"
he begins. "But at the same time, it's such
an early stage in the development of the
act and the label and stuff that I think
over the long haul we'll be able to
separate me from the Frangois Kevorkian
thing. But right now, if the remix is doing
well and people associate him with that
and it sells records then I'm cool with it.
But, eventually, what the label and I are
trying to do is to get away from just
being Francois' plaything. Because in the
end, I did the music, Francois did the
remix."

It's a point that not many people have
realised. With so many other remixers
not even using a single part of the
originals it was just assumed that
Kevorkian had, like on his recent mix of
Erasure, just come up with an entirely
new track. However, as you listen
through Floppy Sounds' sonically
thrilling debut album 'Downtime' you
appreciate Rives' part in the scheme of
things. 'Since I Split' takes up where
Danny Tenaglia's 'Glamour Girl' left off,
while cuts like 'Condo Emptiness' which
appear on the bonus album combine the
dark rhythms of Jaymz Nylon with the
hypnotic mystery of someone like Danell
Dixon or Roy Davis Jnr.
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"[ kinda just let things happen in the
studio," he offers, bemused at the idea
that I'd actually listened to the album. "I
don't have any set agenda of like, 'Hey,
today it's pop song. Tomorrow it's a
house tune,' or whatever. So, the record
just kinda takes its own shape and if
people have a criticism of it, they might
say it's somewhat indulgent, But then
again, it's better to be indulgent, and go
for it, than to worry about what people
think. When you listen to the album, it's
kinda like, "Where's the market for this?'
I wonder sometimes. We'll see. Hopefully
we'll establish a certain club connection
with people and they'll know our names
from the dance remixes and when they
get into the album, it'll take them on a
further trip. Something they can play at
home rather than just listen to in a club.
Frangois' remixes of 'Ultrasong' were
very helpful because he established a cool
connection between dancefloor
commodity and the Floppy Sounds
experimental electro thing. And, at the

rhytﬁ it takes house musig
ctighAL d §idh so e.

utite By AT t¢ '{ir'_-_ ol
) R o

;ack

 city. Throwing fluid

ktures @

ina tof_b lly

moment, we're trying to pick that up and
do it ourselves."

I get the feeling that he's not really
been the focus of much attention recently.
Kevorkian's sudden re-entry to the dance
scene, backed with his 800 or so
production credits and nearly two
decades of experience must be what most
people want to know about. He seems
genuinely surprised that I'm interested in
his music and shoots off in search of a
dance remix that he and studio manager
Rob Sperte have done of 'Excursions'. On
his return, he slides the DAT into the
huge bank of equipment and a raw blend
of twisted hooks and sub-bass bursts out
of the motors.

"The thing with dance music," he
explains, "is that I was doing a lot of
dance stuff when I first started working
in the studio and I really burnt out on the
whole vibe. Everybody would come in
here and just do the same fucking thing.
That's why the album is very non-dance
orientated, it's more a dubbier thing. It



still has its 909's and its basslines but it's
a bit closer to the Eind of thing that
Richard Kirk is d Iing, where there's
dance elements bLCJ( it's also a real
listening record. Now, I've kinda been re-
energised by dance music again. The
major labels don't seem to know what
they're doing right now, all their budgets
are gone and so it's turning back into an
underground thing. Mentally, it's at a
better place for me. Something I can
relate to a little more.

"] was an assistant engineer here on a
lot of sessions and a lot of my bad
feelings about dance music came from
seeing people, who I thought were really
talented, having to do a lot of major label
remixes. I was working with Todd Terry,
Kenny 'Dope’, Louie Vega and C&C

| Music Factory and a lot of what was
happening, especially with Kenny and
Todd, was that they wanted to do real
underground things but the major
remixes were paying the bills. It was just
really frustrating to see majors deliver

e

ballads that they wanted a fucking house
version of. It's like, 'gimme a fucking
break', you know. Just do a house track.
It took dance music and tried to make it a
marketing commodity for urban gay men.
The whole thing sucks. To me, it was
really undermining the legitimacy of
dance music when those pop artists were
getting underground djs to remix their
work. Now, we're not really doing
sessions like that here. Sure, it happens
but not so much."

Like most New York studios of the
same size and stature, it's mostly R&B
which pays the bills at Axis. It's
everywhere. MTV is full of it. Four kids,
all dressed the same, crooning about
falling in love, backed with the same
piano drones and lack-lustre drum-beat
clones. It's a formulaic side of music that
drives Rob and most of his fellow
experimentalists up the wall. And, it's a
criticism that until not that long ago had
been levelled at the New York house
music scene in general. But, with people

like Kevorkian, Jahkey B and Danny
Tenaglia back on board, Gotham City has
never had it so good.

"I've been engineering for Danny a lot
lately," Rives continues, "It's been very
helpful for me working with him. It's like,
‘here's your basic rhythmic structure, let's
see where we can take it'. You know,
'here's what you'll dance to - now what
can we do with your mind'. Francois' a
genius at that and Danny's no fucking
joke either. Once you establish a certain
level of formula, like the orchestral
constraints within classical music, it
becomes m